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ERR LIDEL (Violoncellist) has removed to 42, Mor- 
nington-place, Ham pstead-road. 


HE MISSES M°ALPINE have removed to 26, Alfred- 


terrace, Queen’s-road, Bayswater. 


ADAME ENDERSSOHN.—Letters to be addressed 


to No. 75, Harley-street, Cavendish-square. 


R. HAUSMANN begs to announce that he has 


returned to London for the season.—2, Rifle-terrace, Bayswater. 


ERR W. SCHULTHES begs to announce that he has 
arrived in London for the season. All communications to be addressed to 
his re idence, 43, Brompton-row, 8. W. 


R. CLEVELAND WIGAN begs to announce that he 

his succeeded to the Dover connection of HERR WILHELM SCHULTHES. 

Applications to be addressed to No. 3, Liverpool-te:race, Dover, or No, 16, London- 
street, Folkestone. 


MDPLLE. M. RUDERSDORFF begs that all communica- 


tions relative to Concert Engagements may be addressed to her sistcr’s 
(Madame Rudersdorff) residence, Park-villa, Finchley-road, St. John’s-wood. 


R. ard Mrs. PAGET (R.A.M.), Bass and Contralto, 
have removed from 41, Cumming-street, to 17, Winchester-place, Penton- 
ville, London, N. 


RS. PAGET (R.A.M., and Pupil of Mr. Frank Mori), 

4 Contralto, will make her first appearance in London, at Mr. LAWLER’S 

CONCERT, St. Martin's Hall, on the 23rd inst., when she will sing ‘The green 
trees whispered ” (Balfe), ete. 


S'GNOR BAZZINI, violinist to H. M. the Emperor of 
Austria, begs to announce that he will arrive in London, towards the 
beginning of May. All communications to be addressed to Messrs. Schott and 
Co., Music-sellers, 159, Regent-street, W. 


ICCO, the SARDINIAN MINSTREL.—There is no 


truth in the report of his going to America immediately. All communi- 
cations to be addressei—Mr. Gay, 69, John-street, Fitzroy-square. 


M VENUA, Sentor, (late of the Italian Opera, the 
e King’s Theatre), informs his professional and other musical friends, that 
he has removed from his late Family Residence in Reading, Berks, to No. 6, 
Norfolk-square, Hyde-park, London. 



































R= UNION DES ARTS, 76, Harley-street.—The next 
Soirée will take place on Weduesday, April 22nd, and will commence at Eight 


o’clock precisely. Mn. C. GOFFRIE, Manager 
. . Manager. 





SIGNOR and Madame FERRARI beg to announce that 

their ANNUAL CONCERT will take place at the Hanover-square Rooms, 
on Tuesday evening, May 12. Full particulars will be duly announced.—Devon- 
shire-lodge, Portlaud-road, Portland-)lace. 


ERR ERNST PAUER’S SECOND SOIREE MUSI- 

CALE will take place at Willis’s Rooms, on Wednesday, April 22, at half- 

= 8 o'clock, ou which occasion he will be assisted by Madame Pauer and Herr 

on der Osten, MM. Deichmann, Ries, Webb, and Piatti.—Family Tickets to 

admit three, One Guinea; Single Tickets, Half-a-Guinea each ; which may be had 

at the principal music warehouses; of Robert W. Ollivier, '9, Old Bond-street, 
Piccadilly ; and of Herr Ernst Pauer, 3, Cranley-place, Onslow-square. 


N AID OF THE FUNDS OF ST. MARY'S HOS- 
PITAL, Paddington, under the Patronage of the Queen and Prince Albert.— 
A GRAND CONCERT will be given at the Hanover-square Rooms. on TUESDAY 
EVENING, April 28, at Eight o’clock. Vocalists:—Mesdames Gassier, Stabbach, 
and Dolby; Mes-rs. Sims Reeves and Weiss; Mr. Henry Leslie’s Choir Instru- 
mentalists:—Piano, Messrs. Benedict and Linds«y Sloper; Violin, M. Sain-on.— 
Tickets, half-a-guinea each, may be had at the Hospital ; at Cramer and Co.’s, 201, 
Reyent-street ; and Robert W. Oliivier’s, 10, Old Bond-street, Piccadilly. 
ROBERT J. NEWMAN, Secretary. 


HE BROUSIL FAMILY, who have twice had the 
honour of performing at Buckingham Palace, before Her Majesty The 
Queen, H. R. H. Prince Albert and the Royal Family, on March 18th and 3!st 
last ; will appear on Monday, April 20th, at Uxbridge; on Tuesday, April 2ist, 
at Maideuhead ; on Wednesday, April 22nd, at Windsor; on Thursday, April 22rd, 
at Reading; and on Friday, Aprii 24th, at Staines. Communications respecting 
engagements to be addressed to Mr. 8. Wood, Secretary, care of Mr. R. W. Ollivier, 
19, Old Bond-street, Piccadilly. 


OLOGNE CHORAL UNION.— DER KOLNER 
MANNERGESANGVEREIN (80 Men Voices), Hanover-square Rooms. 

Mr. Mitchell respectfully announces, in reply to numerous and continual en- 
quiries, it is at length arranged that the above distinguished Society will again 
visit London, and will have the honour ofgiving a THIRD SERIES of CONCERTS, 
under the direction of Herr Franz Weber, commencing at the Hanover-square 
Rooms, on Monday afternoon, May 25, from half-past 3 to5o’clock. It is also 
respectfully announced that, owing to the positive necessity for their return to 
Cologne on or before the 8th of June, the concerts to be given by the society in 
this country cannot possibly be prolonged beyond a fortnight. Subscriptions will 
be received as formerly. : 

Reserved Seats, for Six Concerts, 2 Guineas; Single Reserved Seats, 10s. 6d. ; 
Unreserved Seats, 5s.; which may be obtained at Mr. Mitchell’s Royal Library, 
33, Old Bond-street. 

Many of the pieces sung by the society, by Silcher and other popular composers, 
are in course of publication. 

















' % e 
ER MAJESTY’S THEATRE.—First Appearance of 
MADLLE. PICCOLOMINI, on Tuesday next, mo 2ist. Opera, LA 
FIGLIA DEL REGGIMENTO. On Thursday, LA TRAVIATA. Ballet (both 
nights) LA ESMERALDA. For particulars see bills. A limited number of boxes 
on the ha'f-circle tier have been specia!ly reserved for the public, aud may be had 
on application at the Box-office, at the Theatre, Colonnade, Haymarket. 


MSS ARABELLA GODDARD begs to announce that 
her THIRD and LAST SOIREE will take place at her Residence, on Wed- 
nesday evening, May 6, on which occasion she will have the honour of performing, 
for the third time in public, Beethoven’s Sonata in B flat, Op. 106. Tickets, half- 
a-guinea, to be had only of Miss Arabella Goddard, 47, Wclbeck-street, Cavendish- 
uare. 








sq' 
(GRAN D CONCERT, at the Beaumont Institution, Mile- 
End, Monday, April 20. Artists :—Mesdames Clara Novello, Anna Thillon, 

F. Lablache, and L. Hurris; Messrs. Sims Reeves, J. L. Hatton, F. Lablache, A. 
Carder, and Herr Zirom. Director, Mr. D. Francis. Conductor, Mr. J. L. Hatton. 
Tickets, 1s. 6d., 2s,, and 3s.—at the Institution. Commence at 8. A Graud Concert 
take place, May 14, as a Testimonial to the Director. Mr. aud Mrs. Sims 


es? Madame Anna Thillon, and Mr. E. L. Hatton have kindly offered their 
valuable services, and the names of other artists will be shortly announced, 





ANDEL.—A superb Portrait of this great Master, 

copied from the Wiudsor Painting, and beautifully engraved on Stone. 

Size, 25 inches by 20 inches. Price 6s, Boosey and Sons, Musical Library, 
Holles-street. 


O COMPOSERS.—To be disposed of—several Libretti 
suitable for the Italian Opera, by a late distinguished Italian author. 
Address, free, to I. J., Post-office, Dalkeith, Edinburgh. 


OR SALE.—A brilliant toned FINGER ORGAN, quite 
new, in an elegant Gothic mahogany case. Eleven stops. Apply to Mr. H, 
Cogswell, 85, O!d Market-street, Bristol. 


HE CONSERVATIVE LAND SOCIETY.—AT SIX 
PER CENT BONUS.—Warrants for the guaranteed interest at five per 
cent. per aanum, and an additional one per cent. for Bonus for the fourth year, 
will be forwarded to every member yr me = the same on and after the 25th 
Prospectuses sent free to any part of the world. 
* Cuartts Louis GRUNEISEN, Secretary, 
Offices, No. 33, Norfolk-street, Strand, W.C. 
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CRYSTAL PALACE. 


——_—_ 


SEASON 1857-8. 


_—— 


PROGRAMME. 


THE Directors beg to announce that they have made the following arrange- 
ments for the ensuing season. 


ROYAL ITALIAN OPERA CONCERTS. 


The SEASON will COMMENCE on FRIDAY, the Ist of May, 1857, with a 
GRAND MORNING CONCERT, by the artistes of the Royal Italian Opera. 
These concerts having been honoured last year by such general approbation, the 
Directors have entered into arrangements with Mr. Gye to give a similar series of 
Twelve Concerts during the preset season. 

The-e concerts will be supported by the following celebrated artistes :—Madame 
Grisi, Majemoiselle Rosa Devries, Mademo'selle Marai, Mademoiselle Didiée, 
Mademoiselle Parepa, und Madame Bosio, Signor Mario, Signor Ronconi, Signor 
Neri-Baraldi, Signor Gardoni, 8 gnor Graziani, Herr Formes, Signor Tagliafico, 
Monsieur Zelger, Signor Polonini, and Signor Lablache. 

The grand orchestra: f the Roya! Italian Opera, with additional performers, 
and also the celebrated chorus, are engaged for the whole series 

The musical direction of the whole is in the hands of Mr, Costa, who will 
himself conduct a portion of the concerts. 

With the above assemblage of artistes it is hardly necessary for the Directors to 
state that the performances will be of the highest class, and capable of very great 
variety. 

The concerts will take place on the following Fridays, viz. :—May Ist, 8th, 15th, 
22nd, 29th, June Sth, 26th, July 3rd, 10th, 17th, 2ath, 31st. 

The space allotted to the Concert-room ‘ast year (extensive as it was) having 
been found quite inadequate to accommodate the audiences, the Dircctors have 
this season determined to give the converts in the Great Transept. 

T: e two gninea season tickets wil! be available for these concerts, Transferable 
tickets will aiso be issued for each concert at 7s. tid. cach ; which tickets can be 
obtained at the Company’s Offices, or any of tlie azents. 

Tu compliance with a desire which was universa'ly expressed last season, a 
limited number of reserved stalls will be set apart, which may be taken for the 
Series of Twelve Concerts at one guinea each stall, or at half-a-crown each fora 
single concert, 


IIL—CONCERT or tuz COLOGNE CHORAL UNION, 


The Directors have made arrangements with Mr. Mitchell for the services of the 
Cologne Choral Union (Célner Manner Gesangverein), whose performances on 
their former visit have attracted euthusiastic admiration, for a Concert in the 
Centre Transept of the Palace, on Saturday, the 6th of June. 

N.B. Both classes of season tickets will be available for this concert. 


IIl.—GRAND WATERWORKS. 


The displays of the vast system of fountains, cascades, and jets d’eaux will be 
resumed, and continued during the whole season. The upper system will play 
daily as heretofore ; andi the entire display, embracing the fountains of the grand 
basins, the water-temples, the cascadvs, and the whole of the upper fountains, on 
occasions to be from time to time announced. 


IV.—FLOWER SHOWS. 


There will be two grand horticultural and floricultural fetes during the present 
season : 

The first on Saturday, the 30th of May ; and 

The second on Wednesday, Thursday, and Friday, the 9th, 10th, and 11th of 
September. 

The prize list for the latter occasion includes special prizes to amateurs, 


V.—POULTRY SHOWS. 


There will be two shows in the course of the coming season. 

The summer show will take place on the ‘th, Sth, 10th, 11th, and 12th of 
August, The winter show on the 9th, 11th, 12th, and 13th of January, 1858. 

The schedules of the prizes, and copies of the regulations at both the flower and 
poultry shows are now ready, and may be had on app.ication, 


VI. GENERAL ARRANGEMENTS OF THE 
BUILDING. 


EXHIFITION OF PICTURES. 


The Picture Gallery formed durinz the past year in the north wing of the Palace, 
has proved so succe~sful in its capabilities for the effective display of paintings 
that it is the intention of the Directors to hold therein, during the present season, 
two exhibitions of the works of living pa nters of all schools. ; 

Particular attention has been given to the f reign schools of painting, and 
arranyements have been made which the Directors believe will insure an exhibition 
of these works at once oi grat extent and of first-class quality. 
on _ of these exhibitions will open in May, aud continue open during the 

The second will be a winter exbibition 














Exhibitions of eta sa will also be held in the upper portion of the picture 
gallery from time to time during the season. 


CERAMIC COURT. 


The Directors are desirous to take the present opportunity of expressing their 
acknowledgments for the kind and ready manner in which their requests for loans 
for the Ceramic Court were responded to by the owners of collections of porcelain 
and pottery of the most rare, fragile, and valuable descriptions. — : 

But for the confidence thus placed in them it would have been impossible for tho 
Directors to have formed the collection now displayed in the Ceramic Court: a col- 
lection admitted by all to be unrivalled, and on which the highest encomiums have 
been universally bestowed. 7 

It is very gratifying to the Directors to be able to say that the further aid offered 
them is such as will enable them to continue the Ceramic Court, for the present 
season, with a number of additional specimens, exemplifying the capabilities of 
the art in its most elaborate branches. 

The collection will be, as before, undcr the superintendence of Mr. Thomas 
Battam, F.S,A. 


INDIAN COURT AND GALLERY OF ENGINEERING MODELS. 


In each of these departments the Directors have to acknowledge assistance 
of the same gratifying nature as that of the Ceramic Court. By public com- 
panies and institutions, as well as by private individuals, the Directors have been 
entrusied with the most valuxble and beautiful models, with costly carvings and 
works in ivory and bronze, fabrics, and works of art, granted with a liberality and 
readiness for which they cannot sufficiently express their obligations. They have 
thus been enab'ed materially to improve the Indian Court,and also to form a col- 
lection of Models of Engincering Works, il'ustra'ing in a very complete manner 
that great branch of British skill and enterprise, mameene any other now acces- 
sible to the pubic. It will give the Directors great pleasure to receive any further 
coutributions with which they may be favoured, 


THE NAVAL MUSEUM. 


The exhibition under this denomination in the first and second galleries of the 
north transept, fronting the garden, now contains about three hundred models of 
Ships, Boats, and Vessels, of all descriptions, affording an illustration of the pro- 
gressive improvement in British Naval Architecture and Navigation during a 
period of three hundred and forty years. It also contains specimens of new in- 
ventions connected with the improvement of navigation, 

The Directors beg here also to acknowledge the ready and extensive assistance 
which they have received from ship-owners, ship-builders, engineers, and shipping 
companies in forming this very interesting and national collection, and at the 
sare time solicit the further aid of all parties who may have the means of ex- 
tending it. 


s WATER TOWERS. 


The Great Towers are now completed, and arrangements bave been made by 
which, for a small charge, visitors to’the Palace can ascend them and enjoy the 
extensive view from the balconies, where powerful telescopes are about to be 


placed. 
MAMMOTH TREE. 


An object cf great interest has lately been added to the contents of the Palace, 
which will remain on exhibition during the whole of the coming season, The 
object alluded to is a portion of the trunk of the Wellingtonia gigantea, or 
Mammoth Tree, being the largest of the group of those trees discovered in Cali- 
fornia. The portion erected in the Tropical Transept, opposite the Abt Simbel 
figures, is no Jess than 103 feet in height, and 32 feet in diameter at the base. 


EXHIBITING DEPARTMENT. 


Amongst the branches of industry which now find important illustration in 
this department, may be mentioned the manufacture of Gold and Silver work and 
Electroplate, both domestic and artistic; Vulcanite and India Rubber generally ; 
Colour Printing and Typography ; Papier Maché, Ornamental Iron, Fancy Goods, 
and other productions of Birmingham ; Domestic Furniture, Church Furniture, in 
stone, wood, metal, and fabric; Hardware generally, and especially the produc- 
tions of Sheffield, in the court filled by the manufacturers of that important centre 
of industry. 


CANADIAN COURT. 


The arrangements announced on a former occasion with the government of 
Canada are now, the Directors are happy to report, complete. The government 
of Canada have undertaken to form and mehatele in the Palace a collection which 
shall completely set forth the condition of the manufactures and other industry 
and resources of that important colony. At a time when so much public attention 
is being directed to Canada, such a collection cannot but be both interesting and 
useful to thuse who may be intending to make that country their residence, as 
well as to those who have commercial relations therewith. In the circumstance 
that the collection haa been originated and undertaken 7 the Canadian govern- 
ment itself, and that a large sum of money has been voted for the purpose of its 
creation and maintenance, a guarantee is offered to the British public that it will 
- thor ughly well carried out, aud be a real representation of the commerce of 
the colony. 

The cobeotiiin will be placed in the large court lying between the News-room 
and the Stationery Court, immediately i ae both the Nave and Centre 
Transept, and at present occupied by the sculpture of the German school, 
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RAW PRODUCE COLLECTION, AND TRADE MUSEUM. 

The Technological portion of this department is rapidly approaching comple- 
tion. It will comprise illustrations of all the chief manufactures of tiie United 
Kingdom ; and specimens of the products, animal, vegetable, and mineral, of 
Great Britain and the colonies, as well as of other countries. It is believed that 
it will be open to the public in the course of the present summer. 

The Department is situated in the second gallery on the garden side of the Great 
Transept. 


MACHINERY IN MOTION. 


The Machinery will be in action during the season at such times as will be an- 
nounced in the detailed advertisements. The Machinery now in the Department 
comprises @ complete set of machinery for Spinning, Carding, Warping, Sizing, 
Weaving, and all the other processes for the manufacture of Cotton goods from the 
bale to the thread, and from the thread to the finished piece, by Walker and 
Hacking, and Harrison and Co. ; Lathes, Shaping-machines, self-acting Planing, 
Drilling, and other machinery, by Whitworth, Muir, Harrison, and Co., Else, and 
others: Condie’s Steam Hammer; Woods’ Carpet Loom; Winding Machinery, by 
Clark, of Leicester ; Sete Pumps, by Appold, and Gwynne and Sons; Cen- 
trifugal Sugar and Drying Machines, by Manlove and Alliott ; Steam Engines, by 
Goodfellow, Dunn Hattersley and Co., and others; Marine Engines with Screw 
Propeller, by Tod and M‘Gregor ; and a great varicty of other machines. 


AGRICULTURAL MACHINERY. 


The Department of Agricultural Machinery and Implements has been consider- 
ably improved during the past year. Specimens will be found there of the Portable 
Steam Engines and all the other new machines of the chief manufacturers, and 
purchases can be made at the same prices as at the warehouses of the makers. 
The stock is continually receiving additions, and every means is taken to make it 
a perfect representation of the state of one of the most important branches of 


modern industry. 
READING ROOM. 


The Company’s Reading and News Room is situated close to the Centre Transept, 
between it and the German Sculpture Court. It contains all the Morning Journals; 
the Weekly Papers, Metropolitan and Provincial; and all the Periodicals and 
Magazines. 

In addition to this, advertisements and copies of new works, both British and 
foreign, are displayed immediately after publication. 


FANCY FAIRS, 


The Directors are prepared to afford accommodation to benevolent and other 
societies, for holding fancy fairs in the Palace during the season. 


CRICKET, ARCHERY, AND THE GROUNDS GENERALLY. 


It gives the Directors great pleasure to announce that the Cricket-ground is now 
complete, and that it will be thoroughly in order for the approaching summer. 
Great care has been taken in the formation of the ground, and they telieve that 
it will be found fully equal in extent and excellence to any other in the neighbour- 
hood of London. 

The Archery-ground will be continued, as before, in the northern portion of the 
grounds, behind the Picture Gallery Wing. 

Considerable progress has been made towards the completion of the ornamental 
grounds in the lower portion of the Park, in the vicinity of the Cricket Ground 
and the Lower Lake; waste parts have been cultivated, shrubberies planted, and 
new walks made, and the whole rendered much more agreeable and convenient of 
access than it was last season, 


VIL—SEASON TICKETS. 


The Directors have determined upon continuing the price of Season Tickets of 
admission at the following rates, viz. : 


I, SEASON TICKETS, AVAILABLE FROM list MAY, 1857, TO 
80th APRIL, 1858, TWO GUINEAS EACH. 


These tickets will admit the holder— 


To the whole of the Twelve Opera Concerts. 

To the Concert of the Cologne Choral Union, on the 6th June, 
To the Flower Shows on May 30, and September 9, 10, and 11. 
To all the displays of the Grand Fountains. 

To the Poultry Shows on August 7, 8, 9, 10, and 11, and 


® On all ordinary days—in fact, on every occasion between May 1, 1857, and April 
30, 1858, on which the Palace is open; the four days of the Handel Festival, viz., 
the 13th, 15th, 17tb, and 19th June, only excepted. 


II, SEASON TICKETS, AVAILABLE FROM list MAY, 1857, TO 
80th APRIL, 1858, ONE GUINEA EACH. 


These tickets admit the holder on all the occasions named above, excepting the 
Opera Concerts, and the other Fridays throughout the year, and the 13th, 15th, 
1jth, and 19th June, being the four days of the Handel Festival. 

The tickets will; be issued on and after the 20th inst. : and may be obtained at 
the Crystal Palace: at the offices of the Company, 79, Lombard-street ; at the 
offices of the London and Brighton Railway Company, London-bridge, and 
Regent-cireus, Piccadilly ; Central Handel Festival Ticket Office, Exeter-hall ; 
and at the following agents to the Company : 

H. A. Bobbington, 426, Strand ; George A. Calder, 1, Bathurst-street, Hyde-park- 
gardens ; Cramer, Beale, and Co., 201, Regent-street; Duff and Hodgson, 65, Ox- 
tord--treet ; M. Hammond and Nephew, 27, Lombard-street ; W. H. Henningham 
and Co., 5, Mount-street, Grosvendér-square ; Keith, Prowse, and Co. 48, Cheapside ; 
Letts, Son, and Co., 8, Royal Exchange; Mead and Powell, Railway Arcade, Lon- 
don-bridge ; J. Mitchell, 33, Old Bond-street ; W. R. Sams, 1, St. James’s-street ; 
John Henry Smith, 22, Gresham-street, Bank ; W. R. Stephens, 36, Throgmorton- 
street ; Charles Westerton, 20, St. George’s-place, Knightsbridge. 
quemittances for Season Tickets to be by post-office orders payable to George 





VIII. GREAT HANDEL FESTIVAL. 


It gives the Directors great gratification to be able to announce that they have 
entered into arrangements with the S#cred Harmonic Society for a Grand Series 
of t':ree Performances of Handel’s Oratorios, to take place in the Centre Transept 
of the Pulace in the month of June. 

Her Majesty and H.R.H. Prince Albert have been graciously pleased to extend 
their especial patronage to the Festival, and have expressed their intention of 
honouring it with their presence. 

The performances on this great occasion will be on the most gigantic scale, far 
exceeding anything of a similar nature hitherto proposed or carried out in this or 
any other country. The Orchestra will number upwards of 2,500 executants, 
including all the principal performers, vocal and instrumental, and an immense 
reinforcement of amateurs from the musical societies of the metropolis, the pro- 
vincial towns and districts, and other sources. An organ of great power has just 
been constructed by the well-known builders, Gray and Davison, expressly for 
the Festival, and its erection in the Palace is now rapidly proceeding. 

The Directors have much pleasure in stating that Mr. Costa has accepted the 
office of Conductor. 
uk — performed will be the three most celebrated masterpieces of 

andel : 

THE MESSIAH, on Monday, June 15' 
JUDAS MACCABAUS, on Wednesday, June 17. 
ISRAEL IN EGYPT, on Friday, June 19. 


The Festival will form the subject of an entirely separate subscription, and the 
Annual Season Tickets of the Crystal Palace will not be available for any of the 
performances. 

The price of Stalls on the floor of the Palace, reserved and numbered, is fixed 
at one guinea each for each Oratorio. If taken asa set for the whole three at one 
time, two guineas and a haf. A limited number of reserved st lls will be set 
apart in the Gallerics, which will be disposed of in sets, i.e., for the whole three 
Oratorios, at five guineas per set. By a “set” is meant a ticket securing one stall 
for the whole of the three performances. 

These tickets will be transferable. 

Tickets may now be secured at the Handel Festival Ticket Office, No. 2 in Exeter 
Hall; at the Crystal Palace; and at the Temporary Offices of the Company, 79, 
Lombard-street. 

Further particulars will be announced from time to time. 


IX.—RATES OF ADMISSION, RAILWAY 


ARRANGEMENTS, &e. 
ORDINARY RATES OF ADMISSION. 


These remain as before, viz :— 
On Mondays, Tuesdays, Wednesdays, Thursdays, and Fridays.. 1s. 0d. 
- & «& 


Cun BORNE «0 oc ceed cedscesd ceccetcncccoewincececuseas coos 
Children under 12 years of age Half-price. 


The Palace will be opened on Mondays at 9a.m.; on Tuesdays, Wednesdays, 
Thursdays, and Fridays at 10; excepting on the days of the concerts by the O; 
Company, on which days, and on Saturdays, it will be opened at 12; closing daily 
about sunset. 


BRIGHTON RAILWAY. ’ 


During the season, the trains of the London and Brighton Railway Company 
will leave London Bridge Station every half-hour, and during busy days every 
quarter of an hour, from 9 o'clock a.m. till dusk, returning from the Palace at the 
same intervals throughout the day. For exact times of starting, see the Railway 
Company’s time tables. 

Return fares, including admission to the Palace— 


Ist Class. 2nd Class, 3rd Class. 
On Shilling Days ..... éotsece S62 2s. Od. Is. 6d. 
On Half-Crown Days ........ 48. 0d. 3s. 6d. 3s. 3d. 


Children under 12 years of age, half-price. 


WEST-END RAILWAY. 


The opening of this line to the Wandsworth Station has already been attended 
with great convenience to visitors to the Palace, and it is with much pleasure that 
the Directors anticipate the completion of the whole line to the Sloane-street 
Station, as well as the junction with the main line of the South Western Railway 
at the Clapham Common Station, in the course of the coming season. An access 
will thus be opened for the residents in Hyde-park, Belgravia, and Brompton, and 
the other West-end districts, as well as for the neighbourhoods of Richmond, 
Windsor, and Hampton-court, by which great economy of time will be e 
and still further convenience afforded to the public. 


MID-KENT RAILWAY. 

The portion of this line from the station of the South Eastern Railway at London- 
bridge to Beckenham has been opened, and the extension to the Crystal Palace 
Station will be shortly completed, whereby an easy access will be afforded to the 
residents in the Lewisham and Blackheath districts. 


EXCURSIONS. 


Arrangements have been made by which benevolent societies, schools, and 
other large bodies may visit the Palace at the following reduced rates, applying 
only to shilling days and third-class carriages :— 





For a number of excursionists over 250 s. d, s. a 

and under 500 ...c.cecececccccvcccccce 1 8 per head instead of 1 6 

Exceeding 500 and under 750 . ete Ss pa 1 6 

Exceeding 750 and under 1,000 .......... 11 a ie 1 6 

Exceeding 1,000 ...ccoccseres seeeccccce i ae 2 1 6 
Children half-price. 


(Signed) ARTHUR ANDERSON, Chairman. 
JAMES FERGUSSC N, General Manager. 
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REVIEWS. 





“ Popunar Music or THE OxpEN Timez.” By W. Chappell, F.S.A. 
Part 9. 


The part just issued of this valuable work is full of interesting 
matter, as well as being rich in beautiful tunes. We cannot 
resist quoting the following, if only for the edification of deans 
and chapters, who with regard to the misappropriation of cathe- 
dral funds seem to have been in the “olden time” very much 
like the deans and chapters of the 19th century :— 


“ Queen Elizabeth shewed her desire for the retention of cathedral 
service in the first year of her reign, Among the injunctions issued to 
the clergy and laity in 1559, the forty-ninth was for the continuance and 
maintenance of singing in the church. It recites also that ‘ because in 
divers collegiate and some parish churches, there have been livings 
appointed for the maintenance of men and children, to use singing in 
the church, by means whereof the laudable science of music hath been 
had in estimation, and preserved in knowledge ;’ therefore the Queen’s 
Majesty, not ‘meaning in any wise the decay of any thing that might 
tend to the use and continuance of the said science,’ commands that 
‘no alteration be made of such assignments of living as have been 
appointed either to the use of singing or music in the church, but that 
the same do remain.’ 

“In her own chapel the service was not only sung with the orgax 
and voices, but also ‘ with the artificial music of cornets, sackbuts, &c., 
on festival days.’ 

“In 1582, she revoked all commissions for penal statutes against 
concealments (except where suits were pending); because those com- 
missions had been abused by persons endeavouring to obtain the 
property of churches and corporations. In a letter from Lord 
Burghley in 1586, we find that ‘Hir majestie is pleased to confirme 
unto the vicars-choral of the Churche of Hereford the graunt of their 
Jandes, which hath been sowght by divers greedie perzons to have been 
gotten from them as concealed.’ (Egerton Papers, p. 119, 4to., Camden 
Soc., 1840.) Nevertheless, when she gave the control of the lands and 
benefactions intended for siaging men and children, together with other 
church property, into the hands of deans and chapters, she did more 
injury to the cause she desired to advocate than all that puritanism 
could effect. Puritanism triumphed for a time,—but the grasp of 
deans and chapters has never been removed. 

“It was not long before the seed thus sown produced its fruits. 
During the Queen’s life, the injunctions she had issued had the effect 
of restraining, in sume measure, the misappropriation of the funds 
devoted to the musical service; but her injunctions died with her, and 
the trusts remained. 

“The misappropriation of these funds was brought before the notice 
of James L., in a paper entitled ‘The Occasions of the decay of Music 
in Cathedrall and Colledge Churches at this time.’ It is therein stated 
that, ‘whereas, in former tymes of poperye, divers benifactions have 
been given to singing men which have falne within the danger of con- 
cealement, and have been again restored to Deanes and Canons by newe 
grauntes by the late Queene, with intencion that the same should be 
imploied as before; contrariwise the same is swallowed up by the 
Deanes and Canons, because they only are the body of that incorpora- 
tion, and the singing men are but inferior members.’ Among the means 
resorted to, were—Firstly, the giving the actual sum at which the lands 
were formerly valued, ‘so as whereas 20 nobles* a yeare, thirty yeares 
agone, would at this day have equalled the worth of twenty markes a 
yeare in the maintenance of a man, the same hath lost its value the one 
halfe, by reason of the dearness of the tyme present. Secondly, the 
places of singing men were ‘bestowed upon Taylors, and Shoomakers, 
aud Tradesmen, which can singe only so muche as hath bene taught 
them’ [not read music]; ‘and divers of the said places are bestowed 
upon their owne men, the most of which can only read in the church, 
and serve their master with a trencher at dynner, to the end that the 
founder may pay the Deanes or Prebends man his wages, and save the 
hyre of a servant in the master’s purse,’ Thirdly, ‘All indeavour 
for teachinge of musick, or the forminge of voices by good teachers 
was altogether neglected, as well in men as children;’ and ‘many 
that go under the name of choristers, have that same small maintenance, 
not for singing, but beinge dumbe choristers, the said wages being 
by ill governors bestowed upon them to keepe and maintaine them for 
some other instruction, which the founder never meant; so that in 





* The value of a noble was 6s, 8d., and of a mark 13s, 4d. 








Colledges where there are founded sixteen, twelve, or ten choristers, 
scarce four of them can singe a single note.’ 

“Fourthly, that the ‘number of singers had already been halved in 
many places, and the money went into prebendaries’ purses; that half 
the lodgings or chambers appointed by the founders for the singing men, 
had either been kept by prebendaries, or let at a yearly rent, the 
pocketing the money ; and that places were left open a year and a half, 
under pretence of not having found competent persons. If, therefore, 
says the writer, in cathedrals, where the original number of singers was 
forty, ‘now diminished to twenty,’ they be again ‘lessened to ten, how 
absurd will it be that such large and stately buildings should be sup- 
plied with so few, whose voices will only sound but as a little clapper in 
a great bell!’ oe 

“Tt ends with a recommendation that the statutes of every founda- 
tion may be examined; for, although deans lived like deans, and pre- 
bendaries and canons lived like prebendaries and canons, ‘the poor 
singing men do live like miserable beggars ;’ and ‘if the said lands be not 
employed to the true use and intention of the founder, as the members 
are sworn to preserve them, the aforesaid oath is violated and broken, 
end the abuse needeth reformation.’ 

* As these abuses were not reformed, it may be inferred that the deans 
and chapters were too powerful for the singing men, as they were in the 
late ecclesiastical commission, which has perpetuated the misappropria- 
tion of the trusts intended for their benefit by the founders.” 

How much of the above applies with equal force to the 
musical department of the service in our cathedrals at the 
present time, Mr. William Chappell knows better than most 
authorities on the subject. 








THE TRAVIATA AT EXETER HALL.* 


Come, Reverend Stiggins, Mrs. Priggings, get you umberellars— 
There will be such a rush amongst the outdoor ticket-sellers : 
The chance won’t come again to us, the world’s regenerators, 

To hear improper music, and not in the vile theayters. 


Come, all ye chosen lambs that form the audience of the Hall ; 

Come, blessed Barebones family—grim, sleekhaired, thin and tall; 

Come, gaunt old maids, with false brown braids, long past temptation’s 
ken— 

Come, pious clerks, who weep at larks—come “Christian young men.” 


Come, Bankers, who commence with prayer—come, Zion’s trusty helps, 
Who would not let your children learn with those of Mr. Phelpst— 
Come, above all, that fusty smell, of silks, long worn and rank, 
Which, on the days of dividends, floats all about the Bank. 


Yet weep to hear how on Good Friday, Sydenham’s pile was cramm’d ; 
And twenty-seven thousand souls teetotally were damn d, 

For worshipping God’s glories from His universal book,— 

And flying from the mumbling drone of some parochial Rook. 


And having dropped the pious tear, o’er that ungodly day, 

Repeat some prayers—cut up the stairs—and get what seat you may— 
For Verdi holds high festival, and to the godly throng, 

The Zraviata’s piquant tale will be expressed in song ? 


It is not very likely that the outline of the plot 

Will be distributed about—in fact, *twere better not: 

Suffice to say the heroine—to whom this treat is owed, 

Should live in Brompton; and should die in the Blackfriars’-road. 


But is it not a blessed thing, that chosen ones, like us, 

Can hear it at our sainted Hall, without unpleasant fuss? 

The Times condemned its play-house form, but bless our happy land, 
Which makes sin in the Haymarket, religion in the Strand. 


So Reverend Stiggins, Mrs. Priggings, let us haste away— 

The thin end of the wedge is in, on this auspicious day, 

And, in the garb of sanctity, who knows but we may hear, 

Some more “ improper” music, in the Easter week next year! 
Ou-BE-JOYFUL HIaGins. 


Easter Monday, April 13, 1857. Clapham Common. 





* Circulated in Exeter Hall on the evening of the Verdi Festival. 
+ See Report of the “General Theatrical Fund” dinner, in the papers 
of Tuesday last. 
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SACRED HARMONIC SOCIETY. 
(To the Editor of the Musical World.) 
Srr,—Feeling sure that you will be willing through the instru- 

mentality of the Musical World to expose a wrong committed by 

the Sacred Harmonie Society, I take the liberty of addressin 
this letter to you. On Tuesday last I had secured three reserve 
area tickets to hear the performance of the Messiah at Exeter 

Hall on the following evening, at the sacrifice of several profes- 

sional engagements, and, although arriving there before the 

commencement of the oratorio, no seats were to be had. On 
remonstrating with the different authorities in the building, 

I invariably met with the same answer, that it was not their 

business to find my seats, so that I, with many others, had to 

return disappointed through this piece of gross mismanagement. 
Hoping that you will insert this in your next number for the 
redress of this public wrong, I beg to subscribe myself your 

obedient servant, M. D. 
April 14th, 1857. 








WILLIAM CHAPPELL, YOU'RE WANTED. 


To the Editor of the Musicai World. 


S1z,—Can you inform me who is the author of the ballad of “ Home, 
Sweet Home.” Also, under what regulations I can publish a piano- 
forte piece founded on a ballad of Nelson’s without infringing the 
copyright of the song. The word copyright is not on the title page. 
An answer in the next number of the Musical World will greatly oblige, 
Sir, your obedient servant, 


April 6th, 1857. AN OCCASIONAL COMPOSER. 








HANDEL'S ISRAEL IN EGYPT. 
(Continued from p. 231.) 


THERE are many notices of selections from Israel in Egypt, and even 
of entire performances of it, in the accounts of the Triennial Festivals 
of the three Choirs, but whether these were given from Smith’s copy 
or from Hiindel’s, 1 cannot ascertain; and I cannot find any satisfac- 
tory reason to believe that the work was ever given in its original 
integrity on any occasion between the first performance and its revival 
at the Westminster Testival, in 1834, since which period the frequent 
performances of the Sacred Harmonic Society have, for the first time, 
familiarised its great design to the rublic. The score of Israel was 
not published by Walsh, who printed most of Hindel’s works ; it does 
not appear in his Catalogue of 1760 (the year after Hiindel’s death), 
and he himself probably died in 1761, or very early in 1762. Hence 
it is clear that the work was in no demand during the composer’s life- 
time. It was first published by Randall, Walsh’s successor, in or 
about 1770, and this edition agrees with the original MS., having none 
of the subsequent omissions or interpolations, but makes no allusion to 
any matter prior to the First Part, as we know it. 

When Mendelssohn was invited by the Hiindel Society of London to 
edit the oratorio of Israel in Egypt, he undertook to do so on condi- 
tion that they would publish with the score an organ part to accom- 
pany the orchestra, which he was willing to write. ‘he Council gladly 
accepted his proposal, and laid the world under a great obligation for 
the masterly addition to the score, and the admirable carrying out of 
the composer’s ideas which this organ part presents. Of his design in 
writing it, Mendelssohn thus speaks :—“As for the organ part, I have 
written it down in the same manner in which I would play it, were I 
called upon to do so at a performance of this oratorio. These works 
ought, of course, never to be performed without an organ, as they are 
done in Germany, where additional wind instruments are introduced to 
make up for the defect. In England the organist plays usually ad 
libitum from the score, as it seems to have been the custom in Hiindel’s 
time, whether he played himself, or merely conducted and had an 
organist under his control. Now as the task of placing the chords in 
the fittest manner to bring out all the points to the greatest advantage, 
in fact of introducing, as it were, a new part to compositions like 
Hindel’s, is of extreme difficulty, I have thought if'useful to write down 
an organ part expressly for those who might not prefer to play one of 
their own.” 

That which this great musician diffidently defines as “the manner of 
placing the chords,” is, in several cases, especially of the solo pieces, 
an entirely original counterpart, filling up the blank places of the 
score, and completing the effect, as Mozart’s instrumentation does in 
Messiah, Hindel’s score of Israel being, for the most part, much 








fuller than of the last-named work, it makes not so great demands 
upon the genius of the organist,—Mendelssohn has therefore not had 
the opportunity to do so much for his original as Mozart, but what 
he has done is equally admirable and equally indispensable, and, in one 
respect, more to the purpose, since, in being written for the instru- 
ment Handel intended and himself played, instead of for instruments 
unknown in his orchestra, it is not only the carrying out of his ideas, 
but the positive reproduction of his efforts. 

The prevalent idea in Israel in Egypt, the nucleus of the entire con- 
ception, is power, power to will, power to do, all sided and all mighty 
power. In the embodiment of this tremendous idea the composer 
found an exercise peculiarly congenial to his genius, and, with a love 
of his task that is manifested throughout, he has made it the oppor- 
tunity for the special display of that quality by which, above all others, 
he is distinguished. In his grand design he disregarded every means 
of appeal to popular applause, relying upon the greatness of his sub- 
ject for the greatness of his effect. In the execution of this design he 
employed every resource the war at that time afforded ;—the most 
various and comprehensive orchestra then known, and the peculiarly 
forcible element of the double choir which, whether employed in re- 
sponsive alternation or in massive combination, is one of the means most 
fruitful of effect of all at a composer’s disposal, are the material re- 
sources with which his noble work is framed; the purely mental are 
the contrapuntal forms, including almost every possible variety of this 
complicate department of the art, that are employed so profusely, not 
only as exercises of profound erudition, but as vehicles for the mani- 
festation of vivid imagination, as to render this by far the most 
elaborate composition he ever produced ; and the remarkably free and 
modern character of the harmony that is in many pieces so con- 
spicuously in advance of the character of the age as to identify such 
portions of the work with the feeling of our own time. In any other 
case but the present, it would be matter of discussion whether or not 
such essentially visual effects as the myriad motions of the flies, the 
falling of the hailstones, the standing upright of the sea, were 
susceptible of treatment in an art whose province is so essentially not 
action but passion, that it is overstepped,—that the integrity of 
music as an art is violated when the imitation even of natural or 
accidental sounds is attempted ; but, in this instance, the perfect suc- 
cess silences all discussion, and proves that, if but for a single once, the 
art lends itself, even thus far, to the purpose of the artist, when he 
has the genius to mould it. There is one aspect, however, from which 
to regard such examples of imitative music as are here presented, by 
means of which their standard is exalted above the vulgar level of mere 
objective imitation to that of the highest idealisation ; I mean when 
we regard them not as representations of things and facts, but as em- 
bodiments of the impressions these stamp upon the mind before which 
they pass, of the emotions they induce in those who witness them; 
and it is from this aspect that the example in the work before us 
should be regarded if we would participate the author’s meaning, if 
we would feel their beauty. As Hiindel has in no other work shown 
such care in the design, and such devotion to the highest demands of 
art above all and every other consideration, and displayed so much 
scholarship in the execution,—so in no other has he poured forth the 
rich treasures of his glowing imagination, in no other invested the 
whole conception and fulfilment with the truly poetic character, with 
such ever-failing fluency; if Hlindel’s second nature, his devotional 
character, be less evident because it has less opportunity te »> pear in 
his Zsrael than in his Messiah, the innate man, the involuntary per- 
sonality of the human being is here manifested so distinctly that we 
may, from this work, know it and recognise it for ever. 

There is too much evidence of the original non-success of Israel in 
Egypt in its rare performance, and in the several modifications, by 
means of additions and omissions, it underwent. There is the same 
evidence of Hiindel’s special fondness for the work, since had he not 
been urged by so powerful an incentive to seek, at any cost, a public 
recognition of its merits, he could never have endured to have it at 
once so bepatched and so mutilated. Deep indeed must have been his 
mortification to break up such a creation, and to decorate the frag- 
ments with tinsel, of which the artistic worthlessness has been known 
to none better than to himself. Let us believe that his memory is 
appeased by the appreciation of recent times for the pangs inflicted on 
his consciousness by the past, and let us always feel that we elevate 
ourselves in climbing a point from which to perceive its greatness, in 
the endeavour to do justice to such a masterpiece as Israel in Egypt. 








Mapame Orro Gotpscumipt (Jenny Lind) gave birth to a 
daughter on the 21st ult., at Dresden, 
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VICTORIA MELO-DRAMA, 
(From the Times.) 

Nonz of our great dramatic critics, so far as we are aware, have been 
at the pains to analyse and classify that peculiar species of composition 
which is called a “ Victoria Melo-drama,” and which nightly attracts 
audiences over the water much more numerous and more enthusiastic 
than a Shaksperean revival or the last new farce from Paris have any 
chance of securing. This omission is greatly to be lamented, for the 
subject is a wide one, and, adequately handled, would be interesting 
and instructive. There might be some difficulty in deciding whether 
the drama proper to the Victoria belongs to the classical or romantic 
school, for it possesses some of the distinctive features of each, and a 
close examiner would probably come to the conclusion that the play- 
wrights of the New-cut are imitators neither of Sophocles nor of Shaks- 
pere, but that they are to be classed by themselves in a school of their 
own. They have a contempt for the unities, and even for natural pro- 
babilities, which must for ever close the ranks of the classicists against 
them; but, at the same time, by high colouring, by sacrificing all the 
lighter shades of character to the delineation of one ruling passion, and 
by a judicious alternation between optimism and pessimism, they place 
before their audiences as deep-dyed miscreants, as god-like heroes, and 
as monstrously-used innocents as ever trod the Greek, Roman, or 
French stage. In a Victoria drama there are no half-and-half charac- 
ters—good inlaid with bad, and bad with good—such as Mr. Thackeray 
and other modern novelists are endeavouring to bring into fashion ; but 
when a man has a favourite vice or virtue it completely overshadows 
the rest of his nature, and he seems to make the indulgence of it the 
chief business of his life. Every one of the villains ought to have been 
hung at least a dozen times before the commencement of the piece. 
The heroes are perpetually whipping out their swords whenever there 
is a chance of getting the odds of four to one against them. Virtue is 
of that unmitigated unbending kind which is rather boring in private 
life; and the comic business, which is thrown in to spice the whole, is 
in the broad, practical, and easily appreciable vein of Mr. Punch. 
When the old Greek dramatists had a bit of bloody business to do, 
they took the feelings of their audiences into consideration, and did it 
behind the scenes; but the gentlemen who write for the Victoria have 
no such delicacy; they rather delight in visible horrors, assassinations, 
executions, and terrible combats,— such as Mr. Vincent Crummles 
delighted in, with sparks flying from the broadswords at every blow,— 
are every-day incidents with them. But, if the Victoria drama is any- 
thing, it is moral. The hanging, drowning, or shooting of the crimi- 
nals, and the complete triumph of the virtuous, is de rigeur, and must 
be brought about by some means or other, however violent. The 
favourite dénotment is to join the hands of the hero and heroine over 
the dead bodies of two or three of their persecutors, with an unlimited 
display of blue fire. 

ln one respect the Victoria drama bears some resemblance to the 
productions of the classical school. A clearer idea of its beauties may 
be gained from a perusal in the closet, as the phrase used to go, than 
from witnessing its representation. This arises not so much from the 
hidden beauties of its plot and dialogue as from the fact that the 
New-cut audiences are not the most attentive in the world, and are 
more intent upon exchanging the compliments of the season at the top 
of their voices, or backing their favourites in the not unfrequent com- 
bats which occur before the curtain, than on the business of the stage. 
Owing to this peculiarity our notice of last night’s performance must 
be more general than particular, for were it not thet the manager, 
knowing the difficulties under which a spectator, who goes to see 
the play, is likely to be placed, kindly sets out in his bill the chief inci- 
dents of his plot, and gives a slight biographical and critical sketch of 
the characters opposite his or her name, we should have but a very 
dim idea of what Dark Shadows and Sunshine of Life; or, The Wild 
Gipsy Girl, as the Easter novelty is called, was about. We saw 
several gentlemen stuck tiirough, fairly and unfairly, and one or two shot, 
without hearing any reason assigned; but, as the process in each case 
met with the unqualified .pprobation of the audience, and as all came 
right in the end, no doubt the ends of justice were advanced thereby. 
The plot was laid in the north of England, during the time of the 
Commonwealth. A young cavalier marries a gipsy girl, who had tended 
him when wounded in one of the battles of the civil war, but by the 
machinations of an unfaithful steward, well acted by Mr. Sawford, he 
is made jealous, turns his wife out-of-doors, and is thrown into prison 
for the murder of his uncle—the act of the steward himself, Oliver 
Cromwell, however, who fortunately happens to be passing that way, 
sets all right in his dark, mysterious way, and the volley which every 
one thought was to send the young cavalier out of the world, finds a 
more fitting receptacle in the body of the steward, who is thus “ hoist 








with his own petard” in a sutomary and most unexpected fashion, 
These were the chief incidents of the plot, and they furnished occasion 
for many strong situations and exciting incidents. The piece was well 
mounted. ‘The scenery good, and the dresses rich and varied. The 
house was packed as tight as it could hold, but, despite the squeezing 
and pushing, the good humour was general, and it was stated that the 
number of pugilistic encounters were under the average. Hverybody 
knows that etiquette and ceremony are not carried to too great lengths 
at the Victoria, and if the majority of gentlemen sat in their shirt 
sleeves, and if the ladies imbibed freely of the frequent pewter pots 
which passed about, they had a sufficient excuse in the hue of the 
evening, and the excitement of high-toned conversation. There was 
clearly no lack of enjoyment, and that is the chief thing people look 
for at a theatre on Easter Monday. 








PrRovinciAL.—Signor Orsini gave a concert at Epinpureu, in 
which he was assisted by Madame Caradori and Signor Neri- 
Baraldi as vocalists, and a strong force of local instrumentalists. 
At LEEDs, an operatic company has been performing at the 
Theatre Royal, consisting of Misses Lucy Escott and Lanza, 
Messrs. Haigh, Manvers, Cooke, &c. The annual performance 
of sacred music was given on Saturday last by the Recreation 
Society, in the Music-hall. It consisted of selections from the 
Messiah, Israel in Egypt, Judas, Elijah, the Lobgesang, and Eli. 
The vocalists were Mrs. Sunderland, Miss Newbound, Miss 
Helena Walker, and Mr. Champion ; Mr. Spark conducted.—— 
At We.uneTon, the Philharmonic Society gave the first pro- 
menade concert on Tuesday, at the Town-hall, under the direc- 
tion of Mr. T. 8. Hayward. 


Dr. Mark AND HIS LirrtE Mrn.—At the Liverpool Police Court, 
on Tuesday, William Lawton, and Arthur Henry Lawton, brothers, 
aged respectively six and eight years, were brought up under warrant, 
for having absconded themselves from their service to Dr. Mark, con- 
trary to the terms of their indentures. Mr. Bluck appeared on behalf 
of the little fellows; Dr. Mark conducted his own case. He explained | 
that he had organised a system for making music popular, He took 
boys generally at about nine years of age, as apprentices for three 
years, undertaking to give them a musical education, and they, in 
return, were to perform in public. He found them with board and 
clothing, but instruments and books the parents were expected to fur- 
nish. The little boys in the dock had been with him 12 months. The 
father (Mr. Lawton) a boot and shoe dealer, and the proprietor of a 
temperance hotel at Burslem, Staffordshire, had agreed to give £15 for 
instruments. He had paid £5, and, instead of paying another £5 to 
him at Oldham, a fortnight ago, the mother clandestinely took the boys 
home with her. He was very sorry to appear in a court of justice, but 
his duty to the public and himself rendered it imperative-—Mr. Bluck : 
How many boys have you? Dr. Mark: thirty-five—Are they all of 
the tender age of the two in the dock? No, sir; they are the 
youngest.—Are they all present in court? There are about twenty- 
four present.—I suppose you have brought the fattest? Not at all; I 
think they are all alike.—How many slept ina bed? Sometimes four, 
sometimes three, and sometimes five.—Did they get enough to eat? 
Ihave always given them abundance.—Have these children ever had 
the itch? No, sir; but they were six weeks at the salt-water and sea- 
bathing, and Dr. Hall, of Huddersfield, said that this, with change of 
air, had caused some slight cutaneous eruptions. They got a warm 
bath once a week, and changed linen weekly. Dr. Mark called the 
eldest boy, Donovan, who said they always got food sufficient. Mr. 
Mansfield asked if the parents had got a medical gentleman to give 
evidence? Mr. Bluck replied that they had not. Mr. Mansfield said 
the parents had not done right in this case; they ought. to have 
spoken to Dr. Mark if anything was wrong, and it was most unjusti- 
fiable for them to make such calumnious and injurious statements as 
to their boys’ condition, without medical evidence to support them. 
Two of the little boys who had slept with the Lawtons were called, 
and they said they had not had the itch. Mr. Lawton stated in what 
a neglected state he found his boys; they had sore feet, and shoes 
down at the heels, Mrs. Lawton also described the unclean state of 
her boys, both as regards underclothing and person, They had com- 
municated the itch, since they came home, to all in the house, ‘Lhe 
boys who accompanied Dr. Mark seemed healthy, cheerful, and well 
attended to. His worship, after a lengthy hearing, recommended Mr. 
Lawton and Dr. Mark to consult together, to see it they could come to 
some arrangement. He had no alternative but to order the boys to be 
returned to Dr. Mark, After a consultation, the boys were handed 
over to Dr, Mark, who wanted their services as drummer; 
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THE MORAL THEORY OF MUSIC. 
By JosepH GoppDARD. 


(Continued from page 238.) 

Tue term Imagination is generally received as the name for a 
faculty of the breast of a very indefinite character. In the sense 
in which it is ordinarily applied and understood, it means an 
action of the mind very grand and gorgeous, but still useless 
and unpractical. But in its true sense it is, metaphorically 
speaking, the moral universe in which the intellectual system 
exists. 

It is the spiritual glow and moral radiance of this faculty, 
proceeding from the hidden, mystic and inscrutable source of 
life in man, that defines the celestial concave of the mind, as the 
sun defines that of the physical universe, without which the 
operations of reason could attain to no further result than could 
those of nature without the warm and luminous concave of 
heaven. 

In its literal sense imagination is the faculty to sustain 
imagery within the mind, to suspend scenes, circumstances, and 
truths simultaneously before the attention that their correct 
relationship and complete nature may become revealed in a wide 
embrace of the reason; thus he in whom it exists largely surveys 
in his mental glance a wider track of what is known, and is thus 
guided to perceive further into the regions beyond than others 
whose capacity of imagination is less, By possessing the faculty 
of sustaining a considerable number of known truths in his 
mind, he is enabled to see their correct relationship and their 
more complete nature, and is thus guided to perceive their 
onward connection with others. Now it is the perception of 
this onward continuation of truth that constitutes an action of 
imagination in its higher sense, and as it has been shown in the 
above remarks that the discernment of this onward continuation 
of truth results solely from a previous and simultaneous realiza- 
tion in the mind of a considerable portion of visible truth, it will 
now be perceived that it is only through the possession of imagi- 
nation in its literal sense, whence accrues the possession of that 
faculty in its more advanced meaning. It will now be perceived 
that it is only through the previously described innate power of 
embracing, in one broad mental survey, the visible array of 
physical or moral truths (relating respectively to certain de- 
partments of physical or moral enquiry) that the complete 
nature, power, and effects of such truths is observed. And here 
we also perceive the reason why the possession of the imagina- 
tive faculty is always attended by a manifestation of enthusiasm, 
for when a person possessing largely the capacity of imagination 
manifests simultaneously an intense enthusiasm, it is not because 
he views the objects of his contemplation more extravagantly 
than others, but more correctly; not because they glow before 
his vision in colors falsely bright, but truly bright. It is (in his 
ey oh apast glance) the revelation of physical or moral truths 
in their complete nature and full power that incites the rapture 
and enthusiasm of his breast; and that, as I have before re- 
marked, it is only through perceiving the complete nature of 
known truths (and.in the vividness and enthusiasm of mind 
accruing from the above perception) that the figure of a new 
and onward truth is discerned, dimly defined in the cloudy haze 
of speculation ; the perception of this latter phenomenon consti- 
tuting an action of imagination in its higher sense. 

By these observations Ido not mean to imply that the con- 
ception of a new truth by the faculty of imagination is clearly 
identical with the inference of the existence of a new truth 
by the faculty of reason, but that true conceptions of imagina- 
tion are always in the track of reason; that however vaguely 
they are defined—however wild.and mysterious their aspect 
mel at first appear—they always lie off the coast of truth. 

uch being the circumstances that attend the remarkable 
and prophetic conceptions of imagination, it will now be per- 
ceived that the above conceptions may be accounted for as the 
result of a latent extension of the intellect—of an involuntary 
onward spring of the reason to a new and distant conclusion, 
the considerations of the intermediate space having oceurred so 
rapidly and unconsciously as to render the result like inspira- 
tion, But whether the conceptions of imagination be the result 








of Reason, Genius, Inspiration, or any unknown influence, if 
they are really conceptions of imagination—that is, of imagi- 
nation in its full and true application, which includes both its 
literal and prophetic sense, and not in that in which it signifies 
an unnatural, fantastic, and desultory wandering of mind— 
they always reveal themselves in the van of reason, and in most 
cases, by the onward march of that faculty, admit of becoming 
confirmed as true inspirations. Of this character are the 
imaginative conceptions of all great minds—poetic or scientific, 
appearing respectively, as they become divested of their primary 
mystery before the approaching light of reason, in the form of 
new moral, or physical, truths. : L 

Thus the great imaginative capacity, as described in these 
remarks, being, as I have previously explained, that feature of 
moral organization which is essential to all original intellects, is 
appropriate with such an assumption also found to be common 
to the same; this latter circumstance of its existence ac- 
counting for that general broadness of glance and kindred eleva- 
tion of sentiment which inevitably prevails amongst the 
truly great. 

In making a period to these considerations regarding the nature 
of “Imagination,” I feel impelled to once more observe, that 
although the possession of this capacity in the first place depends 
upon, and proceeds from, an innate and divine warmth of spirit, 
glowing in the sacred mysteries of our being, even as the avail- 
ability-for-life of the celestial concave of nature proceeds from 
the sun ; that still the production within the above capacity ofa 
subsequent result (whether this result first betrays itself in the 
immediate van of reason, or far in advance, hovering remotely in 
the dim and unrelieved space of the unknown) is always preceded 
by an extensive operation of the other faculties of the mind ; even 
as the production of the shrub upon the face of the earth—though 
wrought by the influence of the sun—still is always preceded by 
the operations of nature at its root: the plant being only visible 
to the eye—the immediate cause of its production being hidden— 
even as the result of imagination is alone revealed, whilst the 
immediate process of reason that led to it, is latent. For all the 
conceptions of true imagination may, in illustration of their 
nature, be compared to the results ot the tiniverse, and as there 
are many of the latter that, beholding with our sense, we cannot 
account tor by our reason, to which, nevertheless, we can nearly 
tollow the action of the physical laws that produced them, and 
thus discover that they still lie within the pach of natural law ;— 
so all conceptions of the mind that beheld in imagination are not 
yet established by reason (if they are true imaginative concep- 
tions) may still be nearly confirmed by pursuing the path of 
reason ; for it is above this path in its invisible course into the un- 
known, that all true-born imaginative conceptions alone and as- 
suredly arise, even as it is alone within the definite, prescribed, 
but ¢nvisible orbit of physical law where the stars above us shine, 
though apparently unlocated in the vague and infinite space of 
Heaven. 

What induced me to enter into these considerations upon the 
Imagination was a desire to define clearly the true nature of 
that capacity—to suggest the indispensable conditions of its 
possession, and to point out those peculiar moral circumstances 
amidst which its conceptions can alone arise. That a true 
exposition of the circumstances of its existence, of its greatest 
development always existing sympathetically with the broadest 
capacities of intellect, and its highest conceptions always 
revealing themselves, not beside, but in front of the path of 
reason—may impel those who aspire to the possession or 
attainment of this great and glorious faculty, to seek it in the 
study of the rational, and amidst the glowing realms of nature ; 
and not to countenance, as a visitation of imagination, that 
desultory abstraction which constitutes its opposite, which is 
only present where intellect is idle, lethargic, or totally absent, 
whose sphere instead of verging upon that of reason, is wholly 
removed from the plane of the rational, and whose conceptions, 
ridiculous, not sublime—lurid, not lovely—deformities to the 
healthy and natural eye of taste, because inconsistent with 
nature—instead of revealing themselves in the path of reason, 
can never arise save where reason has fallen; instead of 
invoking and stimulating the ardour of intellect, can only deaden 
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and confound it; and instead of becoming confirmed and clear 
in the light of approaching intelligence, are only there dispelled. 

Such, however, is the character of the abstractions—such the 
conceptions of the generality of modern poets and of the modern 
exponents of other branches of Fine Art, who assume to be 
Ministers of Nature, Priests of the Temple of Imagination, and 
Prophets of Eternal and resplendent Truth—of whose con- 
ceptions the only attributes common with those of true ima- 
ginative representations are the attributes of mystery, inco- 
herency, and that of being apparently disjoined from the 
visible system of Nature. But there is a mystery of Truth as 
well as a mystery of error; there may be conceptions soaring 
above visible Nature, as well as conceptions sinking beneath it. 

To those who love to confront what is incoherent and 
mysterious (and many there are who do so), I say, confront the 
mystery of Truth! met in the paths of reason, and beheld over 
the plains of Nature ; for in that direction alone can peerless 
beauty be found. 

To those whose minds love to wander in regions out of this 
visible system of Nature, I say, let it not wander below, but 
= it by the light of intellect to the shining regions beyond ! 

ct it not ignobly revel in its own false, shadowy, and abortive 
creations; but let it anticipate the discoveries of reason in the 
unexplored works of God, bodily or spiritual; for amidst 
them assuredly it can alone find its true sphere of action, and 
appropriate subjects for contemplation. In them alone can it 
meet with that which will truly nourish, expand, and elevate it; 
in them alone can it confront the greatest wonders ; and amidst 
them only can it survey the highest wisdom and worth. 

(To be continued). 











M ISS ARABELLA GODDARD begs to announce that 

her THIRD and LAST SOIREE (of the Second Series, ) will take place ou 
Wednesday evening, MAY 6th, on which occasion she will have the honour to 
perform (for the third time in public,) Beethoven’s Grand Sonata in B flat (Op. 
106,) and the Thirty-two variations on «un original air in C minor (Op. 36,) of the 
same Composer. 


HEATRE ROYAL, HAYMARKE'.—Monday, 
April 20th, and during the week, A LIFE’S TRIAL. After which, 
ATALANTA; or, THE THREE GOLDEN APPLES. Concluding with 
GRIMSHAW, BAGSHAW, and BRADSHAW. In future the Prices of Admission 
to this Theatre will be—Stalls, 6s.; Dress Circle, 5s.; Upper Boxes, 3s.; Pit, 2s. 
Lower Gallery, 1s. ; Upper Gallery, 64. Second Price ;—Dress Circ!e, 3s. ; Upper 
Boxes, 2s ; Pit, 1s. ; Lower Gallery, 6d. Commeuce at 7. 





TO CORRESPONDENTS. 


Mr. J. Gay.—Mr. Gay’s letter is an advertisement. Moreover 
we have no inclination to enter into any discussions about the 
affairs of Sig. Picco and his directors. ; 

BrETHOVENIAN.—We have been too much engaged to examine the 
manuscript, but it has not been lost sight of. We are unac- 

uainted with the tune about which our 
enformation. 
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HEATRE ROYAL, ADELPHI.—Monday, April 20th, 
and during the week, LIKE AND UNLIKE; THE ELVES, or, THE 
STATUE BRIDE; and WELCOME, LITTLE STRANGER. Commence at 7. _ 
OYAL PRINCESS'’S THEATRE.—Monday, April 20, 
and during the weck, RICHARD THE SECOND, preceded by A GAME 

AT ROMPS. Commence at 7, 


OYAL OLYMPIC THEATRE.—Monday, April 20, 
Wand during the week, DADDY HARDACRE; A SHEEP IN WOLF’S 
CLOTHING ; and THIEVES! THIEVES! Commence at half-past 7. 








J. LODER.—Subseriptions received for the benefit of 


Mr. E. J. Loder, who has becn suffering from a severe mental di 
J Y r, wi f isease, 
which has disabled him from pursuing his professional avocations, ‘ 
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Tue “Season” has begun in right good earnest, and a glance 
at the programme which is to illustrate it reveals a prospect 
far more varied than cheering to those whose duty is to 
chronicle events as they pass. What with two Italian Operas, 
two Philharmonic Societies, Festival Music at Manchester, the 
Handel Celebration at Sydenham, the Friday Concerts of the 
Royal Italian Opera at the Palace of Crystal, the Sacred 
Harmonic Society, exhibiting of late unprecedented vigor 
and activity, the Royal Surrey Gardens, which M. Jullien 
pledges himself (and M. Jullien redeems his pledges) to re- 
inaugurate with an oratorio performance on the same vast 
and efficient scale as that which afforded delight to so many 
thousands of people last season, the opening of St. James's 
Hall in Piccadilly (if that Spanish chateaw is really to be.at 
the command of concert-givers this summer)—and other 
matters too numerous to mention—the unhappy reporter 
should have the eyes of Argus and the hands of Briareus, 
with 100 pens and 100 amanuenses in the bargain. Instead 
of which they have but two eyes, two hands, and some few 
pens to nib & piacere, 

The great incident to which all the world looks forward 
with anxiety is the Handel Festival at the Crystal Palace, 
some details connected with which will be found in another 
column. Either this undertaking must be a gigantic failure 
or a gigantic triumph. We believe and hope in the latter ; 
but between the cup and the lip is many a slip, and how 
much depends upon the acoustic properties of the temporary 
salle de concert which is now being pratiquée (as they have it 
outre-manche) in the great central transept every one initiated 
in the secrets of musical effect must know. The auspicious 
event which has blessed this prosperous nation, already so 
wealthy in royal flesh and blood, with another precious charge, 
has happened in such good time, that there is almost a cer- 
tainty the Handel Festival will be honored by the presence 
of the highest personages of the realm. This alone is a 
guarantee of success, since, where the Queen goes, go her maids 
and dames (or dames and maids) of honor; and where the 
Prince, his satraps and his equerries. Mr. Thackeray will 
also attend (or at least his Irish prototype, the Malony of 
Kilballymolony), and dazzle the world with another glitter- 
ing poem about the 

“ Palace made o’ windows,”— 
varied by an episode descriptive of the ceremonial of walk- 
ing backwards, that Majesty may be confronted, not 
affronted. It will be a festival and no mistake. All we 
desire is, that Handel may be allowed his fair share of the 
honours, and that at least as much attention may be paid to 
the Passion of the Saviour, the miracles of Exodus, and 
the triumph of Maccabeus, as to the dwellers in courts and 
palaces, the wearers of crowns, the bearers of official 
insignia, or the swarmsof gilded butterflies that are always 
seen fluttering within the atmosphere of such well-feathered 
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“bipeds,” sunning themselves obsequiously in the golden noon 
of power. Let Hindel be respected, and wise men will be 
content ; but if this unexampled ceremonial be simply made 
the medium for tuft-hunting and the idle worship of aris- 
tocracy, wise men will be indignant, and the whole will be 
denounced as a stupendous sham. We intreat our brethren 
of the fourth estate, in their reports of the Handel Festival, 
to write more about the majesty of Hiindel than about the 
paraphernalia of Majesty, and forbear turning what should 
be a solemn tribute in memory of a mighty genius—to whom 
the world leans more, and to whom it owes more, than to the 
united crowns of Europe—into a mockery, a vehicle for 
twaddle and obsequiousness. Two lines may be devoted to 
the horsemen of the Prince ; fifty to “the Horse and his 
Rider ;” two lines to “God save the Queen,” one hundred 
to the “ Hallelujah ;” a word to the Commander in-Chief, a 
column to “ Fallen is the foe.” 

Let it be remembered that this is Hindel’s festival, as the 
gathering at Bonn, in 1845, to witness the inauguration of 
the statue of Beethoven—who, as Jules Janin remarked, on 
observing the crowned heads in a gallery to which the back 
of the statue was turned, “ tournait le dos aux rots en pierre 
comme en chair,” (the statue is in bronze, nevertheless)—was 
supposed to be Beethoven’s festival. Give to Handel, 
then, the honours that are his due: for he is the Cesar of 
the hour. 








Ir an honest gentleman, above thirty years of age, falling 
into the hands of the swell mob, or some other assemblage 
equally unscrupulous in morals, and less scrupulous in attire, 
prayed for a beneficent being of another world to help him 
out of his danger, in what shape would the desired angel 
present itself to his imagination? Doubtless, in that of 
Carlotta Grisi. 

For, if he were really a gentleman, worthy the trouble of 
waylaying, and not under thirty years of age, he would have 
seen Carlotta Grisi in the ballet of Za Hsmeralda, and if his 
imagination were so strong in the midst of terrestrial diffi- 
culties as to wander into supermundane regions, the eleven 
years that have passed since La Lsmeralda was played at 
Her Majesty’s Theatre would shrivel up like parchment in 
a glowing fire. M. Perrot, accoutred as the unhappy Pierre 
Gringoire, and on the point of being ignobly hanged by 
medieval ruffians, would rise before him, and he would 
remember how, when all seemed hopeless, the light tinkling 
of a tambourine was heard at the wing, and how Carlotta 
Grisi burst into the midst of the ugly vagabonds, and saved 
the ugly victim from their clutches. It was a flash of light 
generated amid outer darkness. 

The wretched poet’s life was safe as soon as the beneficent 
genius appeared ; a new tone was given to the whole picture. 
Those fierce specimens of Parisian vagabondage, who were 
all drinking, and gaming, and squabbling so chaotically, were 
massed into a dingy background, that the one bright figure 
might more conspicuously shine forth, The Cour des 
Miracles could be no such very bad place after all, when it 
held such an Esmeralda. 

And yet it was a place unworthy to be the abode of a spirit 
so pure and so benevolent. What a theme for poetical treat- 
ment did this fact become in the mind of Carlotta Grisi ! 
When she teazed Gringoire through the tantalizing intricacies 
of the Zruandaise, how evident it was, that the beneficent 
tormentress was somewhat more than a mere good-natured 
mischievous girl. The grotesque being with whom she 
coquetted so wildly was to her wholly indifferent; the sur- 





rounding throng was repulsive. Hence in the abandon of the 
Truandaise there was always a pensive expression in the 
countenance of the dancer, giving evidence that some thought 
lurked in the depths of the bosom, that might, indeed, be ren- 
dered less potent by the tumultuous excitement of the moment, 
but was not to be wholly subdued. We may say, that a halo of 
holiness was ever around the head of the lovely Bohemian, 
marking her out as something more than mortal ; and we 
may be allowed to conjecture that the story ended 
happily in the ballet for some other reason than that of 
mere dramatic expediency. Victor Hugo might do as 
he pleased with the Esmeralda that he had himself 
created, torture her with wanton satisfaction, and con- 
sign her to the scaffold like another Brutus. But such 
a fate could not have befallen the Esmeralda of Carlotta 
Grisi. She would have burst away from the midst of her 
persecutors, and soared into that etherial region for which 
her heart was pining, while she dwelt amid the foul atmos- 
phere of the Cowr des Miracles, The poet of the ballet 
blessed her with a Captain Phebus whom she might love 
for ever—a very different being from the Phebus of 
M. Hugo—and therefore she might remain on earth and 
indulge in a dream of earthly happiness. 

It is a bold venture of the charming little Mdlle. Pocchini 
to execute the Z’rwandaise, when no more than eleven years 
have elapsed since that wonderful pas was danced by Carlotta 
Grisi. Her manner is the perfection of sportiveness—she 
treats the whole thing as a pleasant freak—her step is light, 
and she makes you feel that her heart is lighter still—her 
movements are eccentric, and so quickly does she recover 
from her oddest positions, that the effect is positively 
charming. But that halo of poetical melancholy that 
environed Carlotta hon We 

We will lay down our pen and refresh ourselves with the 
late Mr. Rogers’s “ Pleasures of Memory.” 





PHILHARMONIC SOCIETY. 

Tue first concert takes place on Monday. The sympho- 
nies will be Haydn, No. 8 (in E flat), and Beethoven, No. 2 
(in D) ; the overtures—Weber’s Zuryanthe, and Cherubini’s 
Deux Journées. Signor Piatti is to play Kummer’s Scene 
Chantante on the violorcello. The singers are Mad. Riiders- 
dorff, and Sig. Beletti. M. Hallé was to have performed 
Becthoven’s concerto in G, but at the eleventh hour the 
great German pianist, we understand, injured his finger. 
This placed the Directors in a dilemma, from which, how- 
ever, they speedily escaped. 

There was an English pianist in London, who—as everyone 
knows that knows anything about the musical phenomena of 
the day—at an hour’s notice would be both ready and able 
to play any of the concertos of the great masters, since she 
has them all in her head and in her fingers. 

Tn stating this, we have named Miss Arabella Goddard, 
to whom the Directors made application on Friday, and who 
at once consented to supply the place of her most formidable 
and accomplished rival. Miss Goddard selected the concerto 
in D minor (No. 2,) of Mendelssohn. The rehearsal takes place 
this morning, so that our young countrywoman has under- 
taken to perform one of the most difficult pieces ever 
written, almost literally &@ Pimproviste. Of her brilliant 
success we do not entertain the slightest doubt. Professor 
Sterndale Bennett will take care of her. 

We give the Philharmonic Society, (who have for some 
mysterious reason desisted from advertising in our columns,) 
the benefit of this announcement—gratis, 
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HER MAJESTY’S THEATRE. 


A crowbep and brilliant assembly attended the opening of 
Her Majesty’s Theatre on Tuesday evening. The announce- 
ment of four novelties had stimulated operatic curiosity to the 
utmost, and all the Aabitués and supporters of the establish- 
ment—at least, such as the town could collect from the polling 
booths—occupied their old places in boxes, pit, or stalls. The 
opera was Donizetti’s Mavorita; the ballet, Lsmeralda—or 
rather three scenes from Hsmeralda. 

The policy of giving a long opera and a long ballet on the 
same night may be called in question. La Favorita was com- 
posed for the Grand-Opéra in Paris, and comprises divertisse- 
ments of sufficient importance for one evening’s entertainment. 
If, therefore, following the example of the Académie Impériale 
de Musique, Mr. Lumley had given the dances incidental to the 
opera without any ballet to follow, the entertainment would 
have been still more acceptable to the English public, with 
whom amusements protracted beyond midnight are not very 
popular. Wlth this proviso, we have to record a brilliant in- 
auguration of the season. Signor Giuglini, the new tenor, 
made a decided “hit ;” and Mdlle. Carolina Pocchini is one of 
the most exquisite dancers we have seen, even on the boards 
of Her Majesty’s Theatre. 

Mdlle. Spezia is an artist of intelligence, possessing great 
energy and histrionic talent of a superior kind. But the 
quality of her voice is not pleasing, and her execution offers not 
a little scope for criticism. In Leonora—a part written espe- 
cially for Mad. Stoltz—much depends upon the force and 
passion exhibited by the actress; and consequently, in several in- 
stances, Mdlle. Spezia created a strong impression ; but where 
real vocalisation was required, Mdlle. Spezia was deficient. 

The new bass, Signor Vialetti (from Madrid), is a valuable 
acquisition. His voice is a genuine bass, of great power in the 
lower notes. He is an efficient singer and a sensible actor. The 
music of Balthazar does not afford a very favourable chance to 
a debutant; but Signor Vialetti displayed sufficient qualifications 
to entitle him to high consideration. 

There is little to say of La Favorita—one of the composer’s 
most ambitious and elaborate works, perhaps, indeed, from 
a musical point of view, his best, although it lacks the melodious 
inspiration which abounds in other operas of Donizetti, too well- 
known to particularise. Za Favorita has kept possession of the 
stage, because the two chief characters, Fernando and Leonora, 
are adapted for exhibiting the tenor and soprano in a highly 
advantageous light, the composer having allotted to them 
nearly all the best music in the opera. 

Signor Giuglini, the new tenor, engrossed the attention of the 
audience from the outset, and his first notes were listened to in 
breathless silence. The beauty of his voice became at once ap- 
parent, and the excellence of his method soon revealed itself. 
Signor Giuglini gained the suffrages of the audience in his first 
song, and his success, which increased with every scene, until 
it reached the culminating point in “Spirito gentil,” when the 
new tenor created a furor, and set at rest all question of his 
ability. Signor Giuglini’s voice is a high tenor, and perhaps 
in register something akin to Rubini’s. It is telling rather 
than powerful, most effective in pathetic music, and we 
incline to believe that he will be heard to still greater ad- 
vantage in Bellini’s operas, especially those written for the 
great singer to whom allusion has been made. We must content 
ourselves with adding to what we have said, that Signor 
Giuglini’s taste is pure, his feeling genuine, and that he is free 
from exaggeration, As an actor he exhibits both instinct and 
intelligence. His greatest vocal effort, as we have said, was in 
“‘Spirito gentil” (“ Angiol d’Amore,” “ Ange d’Amour,” etc.), 
in which he narrowly escaped a double encore. He was also 
admirable in the scene where Ferdinand throws off his allegiance 
to the king and breaks his sword before him. So much at 
present for the new tenor, whose success was never for a moment 
in danger, and who has made one of the greatest “hits” since 
the days of Donzelli and Rubini. 

Ms ah ony was the Alphonso, and sung with his 
al chi ic force and tendency to exaggeration. With 





his capabilities Signor Beneventano might do great things ; but 
the ambition to shine on every occasion, however, is a mistake. 

The band and chorus are improved, and the latter considerably 
reinforced. Signor Bonetti is again at the head of the orchestra, 
and M. Nadaud leader of the ballet. 

Of all the ballets in which the incomparable Carlotta Grisi 
shone, La Esmeralda is, Pechage, the most intimately identified 
with her name. It would have been a perilous undertaking for 
any danseuse short of the very highest, to hope for success in 
such a part as that of the Gipsy. But Mdlle. Carolina Pocchini, 
having something in common with her renowned predecessor, 
although her style is entirely her own, and being a danseuse of 
the first class, adventured the step and succeeded. It is possible 
indeed that Mdlle. Pocchini never saw Carlotta Grisi, since, had 
she seen her, she could hardly have avoided imitation, even 
though what she had to imitate was inimitable. Mdlle, 
Pocchini’s feats of agility are wonderful from the ease with 
which they are accomplished ; but she is still more delightful 
when she is attempting nothing. Her simplest motions are in- 
stinct with grace. It is rare to witness new steps now-a-days, 
but Mdlle. Pocchini achieves one or two in Hsmeralda which 
are decidedly her own. 

Three scenes from the celebrated ballet were alone given, and 
these comprised the popular and charming 7rwandaise. <A pas 
de cing, danced by Madlles. Pasquali, Morlacchi, Brunetti, Rolla, 
and Karliuski, admirably executed, was entirely successful. Of 
the rest, we must speak on a future occasion. 

The national anthem was sung after the opera, the first verse 
by a quartet of gentlemen, the second by Mdlle. Spezia, and the 
third by, we believe, one of the ladies of the chorus. By the 
way, why did ‘not Malle. Piccolomini, who sings “ God save the 
Queen” with so much spirit, and who was in the theatre, come 
forward on this occasion as one of the company? A supple- 
mentary verse, apropos of the birth of a princess in the morn- 
ing, was introduced, and received with acclamations. Loyalty 
does not fear even the tax-gatherer, and future imposts are 
merged in present excitement. 

The interior of the house has undergone some alterations. 
One worth mentioning, as especially required, is the removal of 
the small candelabra which hung over the grand and first tiers, 
and served no purpose whatsoever. The lobbies are newly car- 
peted and better lighted. 

At the end of the opera, when Sig. Giuglini and Mdlle. Spezia 
had appeared before the foot-lights, a loud call was raised for 
Mr. Lumley, who was received with ringing cheers from all parts 
of the house. 

On Thursday, La Favorita with La Esmeralda was repeated, 
and to night the same opera and ballet will be given. 

Malle. Piccolomini will make her rentrée on Tuesday, in the 
Figlia del Reggimento, with the new tenor, Sig. Secchi ; and on 
pow she will appear in the Zraviata, with Sig. Giuglini as 
Alfredo, 





Hanover Square Rooms.—Mr. G. W. Martin, a composer 
who has laboured hard to achieve for himself a name as a 
writer of glees, madrigals, and part-songs—and not without 
success, having gained a number of prizes from various societies 
and institutions since 1845—gave his first public concert on 


Thursday evening at the Hanover Square Rooms. The pro- 
gramme, consisting, with one exception, entirely of compositions 
by Mr. Martin, included seven prize glees, sundry part-songs 
and madrigals, and two vocal solos. The exception was a piano- 
forte duet by Mr. Osborne, executed by Messrs. Benedict and 
Lindsay Sloper. There was a chorus of nearly 300—mostly 
selected from the Sacred Harmonic Society—and Mr. Martin 
himself conducted. All the pieces, with the exception of the 
two songs, were unaccompanied. Mr. Martin’s part-songs are 
as unpretending as they possibly can be. The prize glees, on 
the other hand, are more pretentious and elaborated. One of 
these, “All hail, thou lovely Queen of Night,” produced a 
great effect and was loudly encored. The room was crowded, 
and the audience attentive, proving that Mr. Martin is by no 
means an obscure personage. The duet for two pianofortes—* Duo 
Concertante on L’Etoile du Nord”—was much applauded. 
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ROYAL ITALIAN OPERA. 


Ir is to those dogs-in-the-manger, the renters of Drury Lane— 
who would neither let others enjoy the opera in that theatre, 
nor enjoy it themselves—that the London public are indebted 
for the home of the Royal Italian Opera being once more esta- 
blished in the Lyceum. Mr. Gye, for his own sake as well as 
that of his patrons, was most anxious to have a theatre suited 
to his resources; but the renters of the big house in Russell- 
street put their veto upon it, by saying, “No opera unless we 
have free access over the whole house, and into every box.” 
The pit, forsooth, would not be good enough for these greedy 
traffickers; fellows, by the lord, that know no more about music 
than a cow does of plaiting a shirt, and have as little regard for 
the fine arts as monkeys for gold lace! Mr. Gye served them 
right, and would not introduce his aristocratic patrons into their 
unsavoury den, It was some such conduct that drove away 
Macready, and lost the renters the best opportunity they had 
for a quarter of a century of elevating the theatre into fortune 
and reputation. Much better for Mr. Gye to put forth his 
strength in a free arena, however small, than be “ pestered 
with flies,” and be tormented with squabbles. Compelled to 
put up with the Lyceum, the impresario did the best under the 
circumstances. He caused certain desirable alterations to be 
made in the interior of the house, which have been unanimously 
approved of. The pit entrance has been judiciously removed 
from the Strand to Wellington-street, at the Grand Entrance, 
and the desirable communication between pit and boxes is thus 
happily re-established. 

The season began on Tuesday evening, with J Puritani, Grisi 
resuming her old part of Elvira; Signor Gardoni being Arturo; 
Signor Graziani, Riccardo; and Signor Tagliafico, Giorgio. Many 
of the subscribers, no doubt, will feel inclined to grumble that in 
a company which possesses Mario and Lablache, the parts of 
Arturo and Giorgio! should have been assigned to Signors Gardoni 
and Tagliafico. But Mario cannot appear in every opera, and as 
he has added three or four new ones to his repertory—Manrico 
in the 7rovatore and Fra Diavolo, to wit—he is necessarily com- 
pelled to abandon some of his old favorites. 

The performance, altogether, was hardly up to the Royal 
Italian standard, Signors Gardoni and Graziani both suffering 
from hoarseness. Grisi, as usual—how often shall we have to 

* write this sentence?—bore off the honors, and awoke remini- 
scences of old times in all her favorite points. 

A new divertissement followed, entitled Les Abeiilles, the music 
of which is takén from Halévy’s Le Juif Errant, in which a new 
danseuse of some pretension, Mdlle. Delachaux, made her first 
appearance, and met with considerable applause. 

On Thursday Grisi appeared in Vorma, and sang and acted with 
inconceivable grandeur and power. Whatever may be said of 
this incomparable artist in other characters as to “ the effect of 
time,” etc., with regard to the erring Druidess she seems to have 
stopt the running of the sands in the hour-glass, and is still un- 
approached and unapproachable. Signor Gardoni was the 
Pollio, and sang much better than on Tuesday night, having got 
over the effects of his cold. Mdlle. Marai, one of the best of 
Adalgisas, made her rentrée, and was received with hearty 
applause. Signor Tagliafico was an excellent Oroveso, and 
Signor Soldi infused such vigour and energy into Flavio, Pollio’s 
dull confidant, that Bellini would have scarcely recognised his 
own “ walking gentleman.” 

The divertissement of Les Abeiiles followed, 

To-night Maria di Rohan will be revived, with Madame 
Rosa Devries, Signor Neri-Baraldi, and Ronconi. 





Sr. Martin’s Hati.—A performance took place, under the 
direction of Mr. Hullah, on Wednesday, consisting of Acis and 
Galatea and The First Walpurgis Night. The principal singers 
were Misses Banks and Palmer, Messrs. Sims Reeves, Thomas, 
and Montem Smith. The Messiah was given on Thursday even- 
ing, a 9th, the vocalists being Miss Banks, Miss Marian 
Moss, Miss Dolby, Mr. Sims Reeves, and Mr. Thomas. <A 
miscellanous concert was given on Tuesday, April 7th, for the 
benefit of the widow of the late Mr. James Harroway. 








MISS ARABELLA GODDARD’S SOIREES. 


Tue interest created by these entertainments has not received 
the slightest check from the fact of the absolute musical season 
having commenced with the opening of the two Italian Operas. 
On the contrary, good music, true music, “classical” music (to 
employ the current term), represented by this very young lady, 
whose name is now notorious as the most gifted and accom- 
plished of the new generation of pianoforte players, seems to 
preserve its attraction in the face of all kinds of artificial and 
exciting stimulants. The fifth of Miss Arabella Goddard’s 
soirées was as successful as any, and, as far as regards her own 
especial performances, the most successful of all. The non- 
appearance of Professor Sterndale Bennett, owing to a severe 
domestic affliction, was, of course, a grave disappointment. 
But Miss Goddard did her utmost to atone for the absence of 
her eminent compatriot by playing his music to perfection. Let 
us, however, give the programme :— 

PART I, 
Chamber Trio, in A major, pianoforte, violin, and 
violoncello ate aad sal aig ... W. 8. Bennett, 
Miss Arabella Goddard, Herr Carl Deichmann, and Mons. Paque. 


Sonata in E, Op. 109, Pianoforte wm rat 4 Beethoven. 
Miss Arabella Goddard. 
PART II. 
Trio in D minor, for pianoforte, violin, and violoncello Mendelssohn. 


Miss Arabella Goddard, MM. Deichmann and Paque. 
Leider ohne worte, in A minor (Volkslied) and C 
(Spinnelied) pianoforte —— te a Mendelssohn. 
Miss Arabella Goddard. 


We have only inserted the instrumental pieces; the vocal 
music will be mentioned further on. 

The “Chamber Trio,” as Professor Bennett modestly styles 
his beautiful work, achieved a genuine triumph. The Andante 
ma un poco scherzando, in E major, with the pizzicato for the 
stringed instruments, one of the most piquant and original 
morgeaua with which we are acquainted, was loudly encored, 
and the whole trio afforded the highest gratification. Herr 
Deichmann performed the violin part admirably, with style as 
well as correctness; while the careful and artistic playing of 
M. Paque on the violoncello was worthy of unqualified praise. 
Miss Goddard’s execution of the pianoforte part was marked 
by so high a degree of finish, united to a taste so pure, 
and so fresh and genial a fancy, that had the composer been 
present he would have found his utmost aspirations realised. 
The old-fashioned style of comparing all the passages to “strings 
of pearls” might be applied to the Andante Tranquillo, with such 
fitness, that no one would think of arraigning it as a common- 
place. We have seldom listened to such reposeful and delicate 
execution. The movement was “tranquillo” to the letter—tran- 
quil as a brook, but clear and shining as when the sun is full 
upon it, It was a pleasure to hear the work of an English com- 
poser thus interpreted by an English pianist and thus appre- 
ciated by an English audience. 

Of Mendelssohn’s trio (which had been already introduced 
by Miss Goddard at the second soirée of her first series)— 
repeated in consequence of Professor Bennett, for the cause 
already assigned, being unable to take part in the duet in 
B flat of the same composer, which had been announced— 
we need say little beyond the fact that it experienced 
the same reception as previously, and that the incomparable 
scherzo was encored with acclamations. In such music Miss 
Arabella Goddard has no present rival. Herr Deichmann and 
M. Paque both played their best at the violin and violoncello. 

The sonata in E major of Beethoven was performed, if pos- 
sible, even better than at the opening concert of the first series. 
New beauties were revealed; new and delicate points came out 
that had escaped observation before, and now produced all the 
more effect for that reason. Whether Miss Arabella Goddard 
really played this musical poem better, which we had thought 
impossible, or whether the audience became more conscious of 
its manifold beauties and felt their influence more deeply through 
a closer acquaintance, it is after all not easy to decide, One 
thing may be positively stated, that the whole was better under- 
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stood, and that both the music and the execution raised un- 
bounded enthusiasm. It was indeed a rare performance. The 
fiery prestissimo in E minor, which separates the first movement 
from the last, was redemanded ; but Miss Goddard would not 
consent to interrupt the course of Beethoven’s music, and pro- 
ceeded, without heeding the applause, to the theme with varia- 
tions, of which a great musician who was present said—“ After 
hearing these variations you are impressed with a conviction 
that the variation-form should be the only one employed in 
music.” As it is our intention to attempt a brief description of 
the sonata, Op. 109, very shortly, we shall take leave of it for 
the present; and this not without an effort, since there is no 
music from which it is so difficult to part, or about the myste- 
rious loveliness and ever-changing expression of which so much 
might be said. 

The concert ended, as it had begun, triumphantly. The two 
lieder of Mendelssohn—so difficult, and yet both so full of 
character, the first masculine, resolute, and vigorous, the last 
laughing, impetuous, and capricious as a little maid (like Pearl 
in Mr. Hawthorne’s Scarlet Letter)— were played by Miss 
Goddard just as their lamented composer used to play them 
himself. The presto in C (which somebody has christened 
Spinnelied—but which is simply an outpouring of uncontrollable 
spirits expressed as it could be expressed through no other 
medium than music)—was unanimously ercored; and though the 
last piece in the programme, in spite of the fatigue she must have 
undergone in playing so much, and with such uncompromising 
earnestness, Miss Goddard returned to the piano and repeated 
it even with greater vivacity, and in a more rapid tempo than 
before. 

After this, what can be said of the vocal music? Miss Juliana 
May sang the first romance of Alice (Zobert le Diable) in the 
Italian language, and sang it with feeling ; Mr. Winn gave the 
graceful and melodious air, “ Beautiful night,” from Macfarren’s 
Sleeper Awakened, admirably (although he was evidently suffer- 
ing from indisposition) ; and the lady and gentlemen together 
attempted the beautiful duo from Spohr’s Faust, known in 
English as “ Dearest, let thy footsteps follow.” Sig. Fossi 
accompanied these pieces with the same intelligence and 
zealous attention that have given such value to his services 
as pianiste-accompagnateur at every one of these delightful 
réunions—which a musical Charles Lamb might say, as the 
quaint Elia of Leigh Hunt’s Jndicator :— 

“ Make Wednesday the sweetest of the week.” 

At the sixth and last soirée (May 6) we are not only promised 
once more the unequalled and colossal Op. 106, which Miss 
Goddard has already twice performed in public, but the 3% 
variations on a theme in C minor, that marvellous fantasy 
which Mendelssohn loved so much and played so splendidly. 


EXETER HALL. 

Tue admirers of Signor Verdi—whose name in this country 
is supposed to be legion—had a rare treat offered to them on 
Monday night at Exeter Hail, when selections from three of 
his most popular operas were given, namely, Rigoletto, Il Tro- 
vatore, and La Traviata, An anxious, eager, os dense crowd 
besieged the doors long before the hour announced for opening, 
and long ere the concert commenced every seat in the Hall was 
occupied. No doubt Signor Verdi has a great reputation, and 
the three works specified above enjoy an extraordinary degree 
of popularity. But his music was not the sole attraction. No 
one will deny that the appearance of Mr. Sims Reeves’ name in 
the bills niust have exerted an influence upon hundreds, who 
would have hastened to Exeter Hall had Signor Verdi never 
existed. In addition to Mr. Sims Reeves, were Madame Clara 
Novello—another special favorite of the public; Miss Dolby— 
another; Miss Vinning—a rising and promising artist; Mr. and 
Mrs. Weiss, who have long established themselves in public 
estimation ; and Mr. Millardi, of M. Jullien’s concerts. ‘These 
must have had their weight, so that all the attraction must not 
be referred to the Italian composer. 

‘The selections comprised—from Rigoletto, “ Questa quella,” 
aria sung by Mr, Mulardi; “La donna e mobile,” ballata, by 





Mr. Sims Reeves; “Caro nome,” canzone, by Madame Novello; 
duet, by Madame Novello and Mr. Sims Reeves; and “ Bella 
figlia,” quartet, by Madame Novello, Miss Dolby, Mr. Sims 
Reeves, and Mr. Wess:—in Jl Trovatore—* Tacea la notte,” 
cavatina, by Miss Louisa Vinning; “Stride Ja vampa,” canzone, 
by Miss Dolby; “Il balen,” aria, by Mr. Weiss; and the 
“Miserere,” by Madame Novello, Mr. Sims Reeves, and 
Chorus:—in La Traviata—“Libiamo,” aria, by Mr. Sims 
Reeves; “Ah, forse & lui,” aria, by Madame Novello; “ Di 
Provenza,” aria, by Mr. Weiss; and “ Parigi, O cara,” duet, by 
Miss Louisa Vinning and Mr. Millardi. In addition, the band— 
the Orchestral Union, under the direction of Mr. Alfred Mellon 
—performed the ballet music from Rigoletto and La Traviata. 

The audience were delighted, but hardly so entranced as the 
public of the operas are wont to be. Indeed it must be owned 
that no music more imperiously necessitates the accessories of 
the stage than Signor Verdi’s, and hence two or three of the 
morceau, which invariably produce a furor at the Opera, fell 
comparatively dead. 

The pieces which created the greatest sensation were the 
“Donna é mobile” from Rigoletto, sung to perfection by 
Mr. Sims Reeves and enthusiastically encored; the Miserere from 
It Trovatore, encored, but judiciously declined by Mad. Novello 
and Mr. Reeves ; “Stride la vampa,” admirably given by Miss 
Dolby; Madame Novello’s “Ah! forse ¢ lui” from Traviata, 
remarkably well sung ; “‘Tacea la notte,” from J/ T'rovatore, 
brilliantly rendered by Miss Vinning; and the quartet “ Bella 
Figlia,” from /igoletto, a very fine performance, by Mad. Novello, 
Miss Dolby, Mr. Sims Reeves, and Mr. Weiss. 

The entertainment was novel in its kind, was well arranged, 
and carried out in the best possible manner, and must have 
proved a real gratification to many who are debarred by circum- 
stances or self-imposition from attending theatres. 


DRURY LANE THEATRE. 

THE concert on Saturday night, which brought the series insti- 
tuted and directed by Mr. Alfred Mellon tu a close, was the best 
and most attractive of the whele. The first part consisted en- 
tirely of good music, without a single instance of condescension 
to what is not quite correctly termed the “popular,” since it is 
simply the vulgar taste. The reception ofa long and varied suc- 
cession of compositions from the pen of one great musician— 


; Mendelssohn—by a numerous, attentive, and delighted audience 


was sufficient to prove that the “ popular” taste is not exactly in 
so bad a plight as sundry pessimists on one hand, followed by the 
“ fast” school on the other, are inclined to believe. Mr. Mellon, 
who had before him the example of M. Jullien, the first and boldest 
experimenter in a new and healthy path, the first who believed 
and acted upon the belief that the “gros public” could be made 
to enjoy something beyond the standard of polkas and quadrilles, 
knew better, and gave his patrons such a concert as either of the 
Philharmonic Societies, old or new, could hardly surpass, if equal. 
The programme (of the first part, we mean) deserves to be 
cited :— 

Overture—A Midsummer Night’s Dream; Four-part song—‘.Ye 
hills, ye vales’” (Vocal Union); Concerto, violin (M. Sainton) ; Song— 
“The first violet” (Miss Dolby) ; Serenade, pianoforte (Miss Arabella 
Goddard); Four-part song (Vocal Union); Symphony—A major 
Shamed Song— The Garland,’ (Mr. Millardi) ; Overture—Ruy 

ias, 

Such a programme did credit to Mr. Alfred Mellon, and its 
admirable execution conferred honour alike upon himself, as 
conductor, and his highly efficient band of instrumentalists. 
The two glorious overtures, from the earliest and latest periods 
of the life of their composer, and the equally glorious sym- 
phony, written for and so long weglegted We the elder Philhar- 
monic Society, were played irreproachably—so irreproachably, 
indeed, that we are again compelled to go to the famous con- 
certs at the Paris Conservatoire for a parallel ; and this parallel 
holds only with regard to finish and delicacy, since in energy 
and fire the precise Parisians have never approached the 
rougher denizens of our English orchestras. 

The violin concerto (every movement of which was given) 
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was a rare treat. M.Sainton, who has so often extorted the 
warm eulogium of connoisseurs for his masterly execution of this 
magnificent work, never deserved it better, or, perhaps, so well. 
His performance was received, as it deserved, with enthusiasm. 
The Serenade and Rondo Giojoso, for pianoforte with orchestral 
accompaniments, was, in consequence of its being so very seldom 
heard, if possible, even a greater boon than the concerto, which 
last was laid hold of at the outset by all the best violinists, from 
Ernst and Sainton (German and Frenchman) to Savory and 
Vieuxtemps (Italian and Fleming), not to mention the countless 
intermediates and inferiors, nor Joseph Joachim the first to 
attempt it, for whom Mendelssohn intended it, than whom no 
one has ever played it better, and whose performance at the 
Gevandhaus concerts in Leipsic (1847) was the last musical dis- 
play to which its composer ever listened. The serenade, written 
also for those celebrated concerts, and introduced by Mendels- 
sohn himself—whose extraordinary execution of this last move- 
ment has not been forgotten—is nevertheless one of the least 
familiar of his productions, and, like the two rondos in E flat 
and B minor, but for the enthusiasm of some pianists, true wor- 
shippers at the shrine of the last great genius the musical art 
has boasted, would in all probability have been consigned to the 
index expurgatorius, Miss Arabella Goddard is one of the few 
who, not content to exhibit their talent with the success which 
is certain to attend upon the more familiar and perhaps 
more brilliant concertos when competently rendered, im- 
pose on themselves the duty of studying and bringing 
before the public the less-known compositions of the master, 
doubtless impelled by the conviction that whatever Mendelssohn 
wrote and gave to the world ought to be heard, and must one 
day be appreciated. She had already performed the Serenade 
twice in public, and her constant predilection is a sign of the 
high value at which she (very justly) rates it. Never was zeal 
more worthily displayed. The opening movement (the serenade) 
is one of the most plaintive and lovely inspirations of Shakspere’s 
worthiest musical illustrator ; while the finale, the animated 
rondo giojoso, is all that its title suggests—an exuberant over- 
flow of animal spirits, expressed in a manner so impetuous and 
unrestrained as only such music can attain—one of the most 
genial and characteristic, in short, of the Mendelssohnian family 
of “scherzi.” Miss Goddard played both movements to per- 
fection, displaying as much refinement of feeling and sensibility 
in the first, as fluent unfailing and brilliant execution in the 
last, where the groups of rapid and incessant arpeggios that 
accompany the second theme have been the despair of more 
than one pianist who has had the courage to attempt without 
the requisite skill to accomplish it. Her performance was 
honoured by the loudest manifestations of approval. 

Nothing could be better in its way than the vocal music. The 
members of the Vocal Union— Miss Marian Moss, Messrs. 
Montem Smith, Wilbye Cooper, and Winn—sung the beautiful 
part-songs with excellent taste; and Miss Dolby gave “The 
first violet” with such genuine expression as to elicit a hearty 
encore. 

The second part comprised a pot-pourri of miscellanies of far 
inferior musical interest. 

The concert was for the benefit of Mr. Alfred Mellon, whose 
§ ne in the orchestra was acknowledged by the warmest 
plaudits from every part of the house. 





Sacrep Harmonic Society.—Handel’s Judas Maccabeus was 
performed last night. The vocalists were Mad. Clara Novello, 
Mad. Rudersdorff, Miss Dolby, Messrs. Sims Reeves, Montem 
Smith, and Thomas, 

CoLoene Cuorat Society.—This celebrated society, whose 
concerts at the Hanover-square Rooms were so successful a few 
seasons ago, will visit this country under the auspices of Mr. 
Mitchell, for a few days, in the month of May. Their first 
concert is announced for Monday, May 25. 

Taxarre Roya, Eprysuren.—Mr. Webster made his first 
appearance this season in the popular drama Janet Pride, and was 
received throughout the performance with great enthusiasm, aud 
recalled between the acts and at the fall of the curtain, 





HANDEL FESTIVAL—CRYSTAL PALACE. 


Tue palace at Sydenham has been alive during the last few 
days, with labourers and superintendents, actively engaged in 
making preparations for the great event to come off in June. 
The orchestra is now nearly completed. It comprises a space of 
168 feet in width, and 90 in depth. It is, consequently, 38 feet 
wider than Exeter Hall. Every precaution has been taken to 
ensure strength to the seats for the performers, which are raised 
gradually one above another, and which are required to contain 
2,500 singers and players, besides the conductor and the prin- 
cipal vocalists. The upright beams are of immense size and 
thickness, and are screwed and bolted to the transverse beams, 
nearly of equal dimensions, on which the boards which form the 
flooring are laid. The two upper rows of the instrumental 
section are allotted to the double-basses, and instruments of per- 
cussion. Below them, the other instruments, brass, wood, and 
strings, follow much in the same order as at Exeter Hall. 
Between the parts retained for the band and chorus a broad 
passage is left for the accommodation of the performers, greatly 
needed for so immense a force. The various departments of the 
orchestra are thus distributed :—first violins, 76; -second 
violins, 74; violas, 50; violoncellos, 50; flutes, 9; oboes, 9; 
clarinets, 9; bassoons, 9; horns, 12; trumpets and cornets, 12; 
trombones, 9 ; ophicleides, 3 ; serpents and basshorns, 9 ; drums, 3; 
side-drums, 6—300 strings and 90 wind-instruments, a force 
entirely unprecedented. FO h 

The organ—of gigantic size and immense power—is being built 
expressly for the occasion by the eminent firmof Grayand Davison , 
The swell and great organ were recently tried in the manufactory, 
New-road, but the premises, though very extensive, were not 
capacious enough to allow of the pedal organ being put up. 
What was tried was unanimously praised by connoisseurs. 
Enough, however, was shown to justify the anticipation of a 
really great work, worthy of its destination. The platform for 
the organ to be erected in the Crystal Palace will occupy a space 
of 40 feet wide by 24 deep, affording not only room for the pipes 
to speak, but ample passage between each division, so that free 
access to any part of the immense structure may be attained 
without difficulty. The employment of “pneumatic” action will 
be a great help to the performer, and materially aid his exer- 
tions. The erection of the instrument commenced on Wednesday. 
As it is intended to remain a fixture, and its weight being 
twenty tons, a platform of the most solid and enduring kind was 
indispensable. We shall not at present allude further to this 
few instrument, which it is our intention to examine and report 
upon in detail and at length. sey 

Already the greatest excitement pervades the public mind, 
and the application for vouchers, entitling the possessors to a 
choice of places, when the regular tickets are issued, has ex- 
ceeded anticipation, 





MUSIC AND THE DRAMA IN LIVERPOOL. 
(From our own Correspondent.) 


Our Amphitheatre opened, for the Easter holidays, on Mon- 
day, with Stirling Coyne’s adaptation of Les Pauvres de Paris, 
played recently at the Surrey Theatre under the title of Fraud 
and its Victims, The piece was most liberally mounted, all the 
scenery, some of which is very elaborate, being entirely new. 
The principal character, that of Hugglestone, the banker, was 
played with great tact by Mr. J. W. Ray, of the Sadler s-Wells 
Theatre, and Mr. Basil Baker was alternately comic and pathetic 
as his confidental clerk, Tom Trumper. For an after piece Mr. 
Copeland revived the smart and now-a-days apropos burlesque of 
The Willow Pattern Plate, which has proved quite a “hit,” for not 
only were the scenery, dresses, and properties brilliant and 
fanciful, but the acting of Mr. Baker, Miss Oliver, Mrs. Power, 
and the rest of the company, left nothing to be desired.— 
Hengler’s Circus, in Dale-street, still continues very attractive, 
and this week a number of morning performances have been 
attended by numerous and fashionable audiencies. 

To-morrow (Friday) night, and on Saturday afternoon, Mr. E. 
W. Thomas gives two Benefit Concerts at the hilharmonic-Hall. 
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Mrs. Newton-Frodsham will be the vocalist, and the band will 
consist of 50 performers. 

On Tuesday the Philharmonic Society will give a concert, when 
a new cantata entitled The Lyre, composed by Mr. S. Percival, the 
principal flautist of the Philharmonic orchestra, will be per- 
formed for the first time. The vocalists will be Miss Louisa 
Vinning, Mr. Montem Smith, and Mr. W. H. Weiss. 

The organ performances of Mr. W. T. Best, in St. George’s- 
Hall, will be resumed on Saturday, when he will play Hatton’s 
music to Richard IT, as played at the Princess’s Theatre. 








ADVERTISEMENTS. 
OARSENESS, SORE THROAT, LOSS OF VOICE, 
IRRITATION ef the BRONCHIAL TUBES, cured, and a perfectly Clear 

Voice produced by the use of Wilkinson, Bridge and Co.’s BRONCHIO-THORACIC 
LOZENGES, prepared from a receipt of one of the most eminent Physicians of 


the day. 
They are especially useful to Vocalists, Members of Parliament, Clergymen, 





MISS LOUISA VINNING. 


JUST PUBLISHED, PRICE 2s. 6d., 


WITH PORTRAIT OF MISS VINNING, 


THE SYREN’S SONG, 
FRANK. MORI. 


Sang by Miss Vinning at the Crystal Palace with great success. 


A frank coquette am I ;— 
The charge [’ll not deny— 
In conquest my pleasure, 
Hearts captured my treasure, 
So seek not to enthral 

The Siren of the Ball, 

For her heart must be free 
As the bird on the tree. 
Fetter me—ah! no, no, no! 


Barristers, Public Speakers, &c., and, as a general Cough Lozenge, unequalled. 
Prepared only and sold in boxes at 1s. and 2s. 6d.; also in tins, at 4s. 6d., 10s. 6d., 

and 20s, each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 

Sarsaparilla, Ginger, and Camomile Depdt, 270, Regent-street, London, W. 


ISS LASCELLES’ NEW SONG, “The Reaper and the 


Flowers.” The Poetry by Longfellow. Composed by Balfe. Price 2s. 6d. 
Boosey and Sons’ Musical Library, 28, Holles-street. 


Six PEDAL FUGUES (five on English Psalm Tunes) 


and Eight Slow Movements for the Organ, by Elizabeth Stirling. Price, to 
Subscribers, 15s. Published at Novello’s, 69, Dean-street, Soho. 


When music sounds, the joyous band 
To pleasure’s charm exciting, 
And smilingly you seek my hand, 
For this next dance inviting: 
Then seek not to enthra 
The Siren of the Ball, 
For her heart must be free 
As the bird on the tree. 
Fetter me—ah ! no, no, no! 








I see that glance, I hear that sigh, 
The vows unsaid, I know them well, 
And words confused my lips may fly, 
That whisper hope my heart to quell 
But heed not what I say, 














EST WORKS ON SINGING.—Garcia’s new Treatise 

on the Cultivation of the Voice, 15s. W. Maynard’s Instructions in the 

Art of Singing, after the method of the best Italian Masters (third edition), 7s. 
Cramer, Beale, and Co., 201, Regent-street. 


“MMHOSE OTHER TIMES.” Ballad, sung by Miss 

Julia St. George, in her Dramatic Entertainment, entitled “Home and 
Foreign Lyrics.” The music by J. F. Duggan. Now ready, price 2s., post free on 
receipt of the amount in postage stamps. London: Hartmann and Co., 
88, Albany-street N.W. 


ER BRIGHT SMILE HAUNTS ME STILL. Song. 

As sung with tremendous applause at the Hanover-square-rooms, on Thurs- 
day, Feb. 19. by the Composer. Words by J. E. CARPENTER, Esq., Music by 
W. T. WRIGHTON. With elegantly decorated title. 2s. 6d. 


“The song was redemanded with enthusiastic demonstrations.” 








Now ready, The MAID OF JUDAH. Poetry and Music by CharlesSloman, 2s,6d. 


ANTAISIE BRILLANTE SUR LA TRAVIATA. 
4s. By W. VINCENT WALLACE. London :—Cocks and Co. 

“Very brilliant. Will be a great favourite in the hands of expert, showy players, 
embodying as it does the spirit of the light music of Verdi, in that remarkable 
opera, with the charming adaptation to the piano which marks Wallace’s arrange- 
ments,”—Vide Liverpool Courier, April 15. 

Also, by the same Composer, SOUVENIRS D'IDLEWILD ESQUISSE. 3s. 
Piano Ducts on airs from Lombardi. 5s, 





NEW RUSSIAN VALSE. 


JUST PUBLISHED, 


THE ROMANOFF VALSE, 


BY 
HENRI LAURENT, 
PERFORMED AT 
MELLON’S CONCERTS—DRURY LANE THEATRE. 
CASES’ CONCERT—EXETER-HALL. 
HOWARD GLOVER'S CONCERT—DRURY-LANE THEATRE. 
THE ARGYLL ROOMS. And by 


THE BANDS OF THE COLDSTREAM AND SCOTS FUSILEER GUARDS 
AT W INDSOR CAS TLE, &e, 


“‘ The most popular morgeau de danse of the season,” Times, April 7th. 


BOOSEY and SONS’ Musical Library, 28, Holles-street. 


With all vain hope away, 
For her heart must be free 
As the bird of the tree. 
Fetter me—ah ! no, no, no! 


Nay, frown no more, that visage clear, 
That look of grief and care dispel ; 
My heart can beat, alas! I fear, 
For one who loves so well. 
Ah! must I then comply, 
My maxims all belie, 
That my heart must be freo, 
As the bird on the tree. 
Will it be?—ah ! no, no, no! 


My heart is not free 
As bird on tree, 





4 
iss] 
ie | 


PIANOFORTE, 


“Libiamo,” from La Traviata 
“Ah che la morte,” I] Trovatore 
Tower Scene in Il Trovatore .. 
Mandoline Nocturne .. 5 
‘*La mia letizia,” Lombardi .. 
Isabelle. Romance 


ec bo com 


to bo bs 


BOOSEY and SONS, Musical Library, 28, Holles-street. 





ADOLPH GOLLMICK’S LAST PIECES FOR 
PIANOFORTE, 


1 


» Lacidarem, Transcription .. 
Dripping Well, Morgeau Fantastique 


Fairy Dell ditto 


BOOSEY and SONS’ Musical Library, 28, Holles-street. 








MADAME OURY’S LAST PIECES FOR 
PIANOFORTE. 


Il Trovatore, Fantaisie 

Annie Laurie .. ee 
La mia letizia ee 
Bentinck Polka eo 





BOOSEY and SONS’ Musical Library, 28, Holles-strect 
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THE OPERA AND THEATRE. 


PETER ROBINSON'S 


18s. 6d. 
OPERA CLOAK. 


ALSO EVERY DESCRIPTION 


UP TO 


FIVE GUINEAS. 
105, 106, and 107, Oxford-street. 


SILKS! SILKS! SILKS! 


jAMEs SPENCE & CO. invite the special attention of 
Ladies, Purchasers, and the Public to the SECOND GRAND SHOW OF 
SILKS, for the season, which will be DISPLAYED in their WINDOWS, on 
MONDAY, TUESDAY, and WEDNESDAY, 20th, 21st, and 22nd instant, which for 

RICHNESS OF DESIGN, 

EXTENT AND VARIETY, 

AND 
MODERATION IN PRICE, 
Cannot be surpassed if equalled by any House in the Trade. 








Several Thousand Yards of useful Checked and Striped Bright Glacé Silks, 
suitable for Walking Dresses, 


25s. 6d., 31s. 6d., and 35s. 6d., Twelve Yards Wide Width. 


JAMES SPENCE and CO., 
77 and 78, St. Paul’s Church-yard, London. 








ARIS FASHIONS.— Madame Lebarre, Designer of 
Fashions for the Empress Engénie, begs to state that her FULL-SIZED 
PAPER MODELS of all the novelties for the forthcoming Season are now ready, 
made up in the most brilliant colours, and the trimmings exact in every particular, 
so that the effect of the article, when made up, may be instantly seen. 


For the convenience of Ladies who do not visit Paris, Madame Labarre has esta- 
blished an agent in London, from whom all her ‘‘ New Models” may be had simul- 
taneously with their appearance in the French capital. 


Twelve Articles in box, including MANTELETS, BODIES, JACQUETTES, 
SLEEVES, and CHILDREN’S DRESSES, full trimmed, £11s. 6 Ditto, ditto, 
box included, 10s. 6d.; or free per post, in packet, for 11s. 6d. Single Models for 
warded, post free, to any part of the United Kingdom, at the following prices : — 
MANTELETS, 3s. 6d.; BODIES, 2s.; SLEEVES, Is. 6d.; JACQUETTE BODIES, 
2s.; and CHILDREN’S PATTERNS, for boy or girl, 2s. each. Orders must be 
accompanied by a remittance (in post-office orders or stamps), payable at the 
General Post-Office, to Adele Lebarre, London Dépdt, 6, Wansford-place, Oakley- 
square, within ten minutes of the Great Northern, Gamden Town, and North- 
Western Railways. 


Just Published, Price 8s, 


HE FORMATION and CULTIVATION of the 
VOICE for SINGING, by ADOLFO FERRARI. To be had at his residence, 
Devonshire-lodge, Portland-road, Portland-place; also at Cramer and Co.’s, 201, 
Regent-street ; Leader and Cocks’, 63, New Bond-street; and all the principal 
Music-sellers. 





CASE'S PATENT CONCERTINAS. 

R. 8S. PRATTEN’S PERFECTED. FLUTES. 
MADAME PRATTEN’S NEW MODEL GUITAR. 
BOOSE’S NEW MODEL CORNET A PISTONS. 
BOOSE’S CELEBRATED CLARIONETS. 


Sole Manufacturers, BOOSEY and SONS, Holles-street, London. 


FASHIONABLE REUNIONS. 


The exuberance of the feelings amid scenes of gaiety induces the fair and 
youthful to shine to advantage under the gaze of mauy friends, and therefore to 
devote increased attention to the dutics of the Toilet. It is‘on these festive 
occasions that 

ROWLANDS’ AUXILIARIES OF HEALTH AND BEAUTY 


are more than usually essential. 
ROWLANDS’ MACASSAR OIL 
Isa delightfully fragrant and transpareyt preparation for the Hair, and as an 
invigorator and beautifier beyond all precedent. 

In dressing the Hair nothing can equal its effect, rendering it so admirably soft 

that it will lie in any direction, and imparting a transcendent lustre. 
ROWLANDS’ KALYDOR, FOR THE SKIN AND COMPLEXION, 
Is unequalied for its rare and inestimable qualities. The radiant bloom it imparts 
to the cheek, the softness and delicacy which it induces of the hands and arms, 
its capability of soothing irritation, and removing cutaneous defects, discolorations, 
and all unsightly appearances, render it indispensable to every Toilet. 
ROWLANDS’ ODONTO, OR PEARL DENTIFRICE, 

For Preserving and Beautifying the Teeth, imparting to them a Pearl-like White- 

ness, Strengthening the Gums, and for rendering the breath sweet and pure. 











Sold by A. ROWLAND & SONS, 20, Hatton Garden, London, and by Chemists 
and Perfumers. —*,* Beware of Spurious Imitations ! !! 


CRIBELLES’ E VIOLIN STRINGS.— These cele- 

brated Strings, now almost exclusively used by the most eminent masters 

on the Continent and in London, can only be had genuine of Monsieur Alphonse 

Villin, Sole Agent, 14, East-place, Kennington-road. chasers are strictly 
cautioned against the many bad imitations already before the public. 

N.B. The genuine Acribelles are easily tested, as they are the only Ist strings 
which will bear being tuned up to A. They are invariabiy true and faultless, and 
are warranted to last three times as long as any others, 

A sample will be sent on receipt of six postage stamps. 








LADIES AVOID TIGHT LACING, AND TRY WILLIAM CARTER’S 


& dd s. d. 
Elastic Coutil Bodices (fastening in front) 311 to 10 6 
Self-lacing patent front fastening Corsets 8 6 tol4 6 
Family and Nursing Stays (self-adjusting) 9 6 to 21 0 
Paris Wove Stays (all size:) ......cc00 csccccceces 9 Gandl2 6 








LADIES VIGORNIA ROBED CRINOLINE SKIRTS, IN ALL COLOURS, 


(QUITE NEW.) xd & & 
Parisian Eugenie Hoop Skeleton Skirts ...........0.ee008 5 6tol0 6 
Full Size Crinoline Petticoats (grey and white) .......... 8 6tol6 6 
Watcb-spring Crinoline and Muslin Skirts .............. 15 0 to 30 0 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
N.B.—Engravings of the above, or Wholesale Lists, free. 


% 
OW’S SUPERIOR COLD CREAM, prepared ex- 
pressly for warm climates 
LOW’S ESS BOUQUET, JOCKEY CLUB LAVENDER WATER, FRAGRANT 
PERFUME, and all kinds of Fashionable Bouquets, are recommended for their 
agreable and lasting qualities. . 
LOW’S highly-scented VIOLET and MILLEFLEUR POWDER for the Toilet. 
_ LOW’S ORIENTAL PRESERVATIVE CREAM for the Hair. It cleanses and 
invigorates the growth. 
Low, Son, and Benbow, Export Perfumers and Fancy Soap Makers, 330, Strand, 
London, and all respectable Perfumers. 


OLLOWAY’S PILLS, the most effectual remedy ever 


: discovered for the cure of Liver complaints—a disease most disastrous in 
its effects, deranging all the proper functions of the organ affected, and under- 
mining the constitution, producing feverish symptoms, restlessness, melancholy, 
langour, weariness, inability to sleep, pain in the side, until the whole system 
becomes enfeebled, and the end is fatal; but thousands have ratefully testified 
to the wonderful virtue of these pills striking at the root of tho malady, and 
sti ting the st h and liver into healthy action.—Sold by all Medicine Ven- 
dors throughout the world; at Professor Holloway’s Establishments, 244, Strand, 
London, and 80, Maiden-lane, New York; by A. Stampa, Constantinople ; 
A. Guidicy, Smyrna; and E. Muir, Malta. 























AMBERT anv Co, PATENT PIANOFORTE 
MANUFACTURERS, Warehouses, 314, Oxford-street, two doors from 
entrance to Hanover-square. Lambert and Co.’s Pianos have become so celebrated, 
both at home and abroad, that they need only call the attention of all who wish 
for a first-rate Pianoforte to their late improvements in the “Patent Repetition 
Check Action” Pianofortes and ‘Patent Regulating Hoppers.” These instru- 
ments are warranted, for touch, tone, and durability, as not to be surpassed, i 
equalled, by any maker in London; while the cost is much under other first-rate 
houses. They have only to be tried to be approved, and are especially adapted 
for export. Lists supplied gratis. The ‘‘Check Action” advertised by other houses 
was Mr. Lambert’s sole invention, but is now greatly improved, and can only be 
applied by him in its perfection. It is necessary to mention this, as disappoint- 
ment has often been the consequence of applying to other parties. ‘‘ We recom- 
mend these instruments from personal experience of their character, and a 
knowledge of the admirable principles upon which they are constructed, the very 
best materials and workmanship alone being employed.”—Court Journal. Piano- 
fortes let on hire, tuned, and repaired, also taken in exchange. Alexandre’s 
Harmoniums from Six guineas upwards, of which a list may be had on 
application. 





FRAMPTON’S PILL OF HEALTH. 
Price is. 14d., and 2s, 9d, per box. : 

His excellent Family Pill is a medicine of long-tried 

efficacy for purifying the blood, so very essential for the foundation of good 
health, and correcting all disorders of the stomach and bowels. Two or three 
doses will convince the afflicted of its salutary effects. The stomach will speedily 
regain its strength, a healthy action of the liver, bowels, and kidneys will rapidly 
take place, and renewed health will be the quick result of taking this medicine, 
ucecording to the directions accompanying each box. : 

Persons of a full habit, who are subject to headache, giddiness, drowsiness, and 
singing in the ears, arising from too great a flow of blood to the head, should never 
be without them, as many dangerous symptoms will be entirely carried off b 
their timely use; and for elderly people, where an occasional aperient is required, 
nothing can be better adapted. f ; , 

For females these pills are truly excellent, removing all obstructions, the dis- 
tressing headache so very prevalent with the sex, depression of spirits, dulness of 
sight, nervous sehen, blotches, pimples, and sallowness of the skin, and give a 

thy, juvenile bloom to the complexion. 

Sold by all medicine vendors. Oteerve the name of Thomas Prout, 229, Strand, 
London, on the government stamp. —~ 
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DAS PIANOFORTE. 


A CHOICE COLLECTION OF CLASSICAL AND MODERN 


ORIGINAL COMPOSITIONS, 
Published_by EDUARD HALLBERGER, in Stuttgart, 
Under the Superintendence of 


DR. FRANZ LISZT. 


CONTRIBUTORS. 

Bargicl, Benedict, Berendt, Bronsart, Biichner, Biilow, Czerny, 
Dreyschock, Eblert, Eschmann, Esser, Evers, Frank, Griidener, Grund, Heller, 
Hiller, Jaell, Jungmann, Kalliwoda, Kirchner, Kohler, Krtiger, Kuhe, Kullak, 
Lachner, Mayer, Pacher, Radecke, Raff, Reinecke, Reissiger, Roscuhaim, Rubin- 
stein, Schulhoff, Clara Schumann, Lindsay Sloper, Speidel, Taubert, Tedesco, 
Thalberg, Willmers, and others. 


Doppkr, 





This collection will be published in monthly numbers at 2s. each. Subscribers 
to the first 12 Numbers to pay only 12s, 
The first Two Numbers are out, and will contain— 


No, 1,—Prelude Franz Liszt. 
Morgeau de Salon Alexander Dreyschock. 
Dialogue Melodique ............ seve ee Louis Kobler. 


” 
” 


2.—Salon Stiick ........ ateeresecs sosecees Jules Benedict. 
Pehsionnes ..» Carl Reinecke, 
.. Smetana. 





TO BE HAD AT THE AGENTS: 
J. J. EWER AND CO., 390, Oxford-street, London, W. 


LIST OF NEW PUBLICATIONS. 


HENRI HERZ. 
MARCHE ET RONDO sur des motifs de l'Opéra ‘‘ Ernani,” pour Piano, 
Op. 189 gine ie ks oe Reishee 4 uk GOR i Ree 
E. PRUDENT 
LA PRAIRIE, 2e. Concerto pour Piano, Op. 48 . ee 
JULES SCHULHOFF. 
AUBADE, pour Piano, Op. 42 oe 
AUPRE'S DU BERCEAU, pour Piano, Op. 3 a 


: N. VACCAJ. 
METHODE PRATIQUE DU CHANT ITALIEN, French and German Toxt, 6 
C. M. VON WEBER. 

CONCERT- STUCK, full Score 8° a 

L. VAN BEETHOVEN. 
MESSE SOLENNELLFE, in D, Pianoforte, Score 8°, cloth 

J. F. FETIS. 

BIOGRAPHICAL NOTICE OF NICOLO PAGANINI, followed by an 


Analysis of his ines tions, and eae, wi a Sketch of the History 
of the Violin .. ee ee oe.) 





JULINS SCHUBERTH. 
MUSICAL HAND-BOOK for MUSICIANS and napa a Miniature 
Encyclopedia, bound, fourth edition ., . ee 
H. BLAZE DU BURY. 
MUSICIENS CONTEMPORAINS .. ee 
W. Dz LENZ. 
BEETHOVEN ET SES TROIS STYLE. Analyses des Sonatas de Piano 


suivies de l’essai d’un catalogue critique, aici et wagner 
de l’ouvre de Beethoven, 2 vols. .. ‘. os oo ao 8 


{Sent postage free, 


SCHOTT & CO., 
159, REGENT-STREET, LONDON, W. 





NEW SONGS BY M. W. BALFE. 


1, 


FIVE MONTHS AGO. 
BALLAD. 
Poetry by Mrs. Barrett Browning. Sung by Miss Dolby. 
Price 2s. 6d. 





2. 


COME INTO THE GARDEN, 
SERENADE, 
Poetry by Alfred Tennyson. Sung by Sims Reeves, 
Price 3s. 


MAUD. 





3. 
THE REAPER AND THE FLOWERS. 
SONG. 
Poetry by Longfellow. Sung by Miss Lascelles. 
Price 2s. 6d. 





4, 
THE GREEN TREES WHISPERED LOW 
AND MILD. 
SONG, 
Poetry by Longfellow. Sung by Miss Dolby, etc. 
Price 2s, 


5. 
THE RAINY DAY. 
SONG, 


Poetry by Longfellow. Sung by Miss Dolby. 
Price 2s, 


6. 
GOOD NIGHT! BELOVED. 
SERENADE. 
Sung by Sims Reeves, Herr Reichardt, etc. 
Price 2s, 6d. 


Poetry by Longfellow. 





7. 
TRUST HER NOT. 
DUET. 


Sung by the Misses Brougham, ete. 
Price 3s, 


BOOSEY & SONS’ MUSICAL LIBRARY, 24 and 28, HOLLES 
STREET. 


Poetry by Longfellow, 








Published by Joun Boosry, of 16, Berners-street, in the parish of Saint 
Mary-le-bone, at the office of Boosey & Sons, 28, Holles-street. Sold 
also b Reep, 15, Johu-street, Great Portland-street; ALLEN, Warwick- 
laue;  Maemcm Holywell- -street; Keiru, Prowse, & bo., 48, ‘Cheapside ; 
G. ScuevrMann, 86, Newgate- -street ; Joun SHEPHERD, Newgate-street ; 
Harry May, 11, Hoiborn-bars. Agents for Scotland, Paterson & Sons, 
Edinburgh; for Ireland, H, Busse. Dublin; aud all Music-sellers, 
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